PHILADELPHIA  MUSICAL  ACADEMY  ■  COLLEGE  CATALOG  1970-1972 

J  J  J  J  J  J  J  j . 
I.  J.  J.  J.  J.  J.  J.  J.  J. . 

M  M ) }  > } )  J'  J 

I J  J  J  J  J  J  J  J  J  J  J 
J.  J.  J.  J.  J.  J.  J.  J.  J.  J.  J.  J.  , 

r  r  TT  r  r  r  r  r  r  r  r  ' 
J  J  J  J  J  J  J  J  J  J  J  J  J 

J  J  J  J  J-J  J  J  J  J  J.J  J  ,  , 

ij  J  J  J  J  J  j.j^j  j-j  J .  -■ 

n  n  r.f  r:f F  ft.f 
■J  jj-j  J  J  J  J  j-j  J  J 

r  r  -f  r  f  f  f  ^ ' ' 


#,  .  ^ 


t     P 

p     ^ 


'•     .  *.      • 


PHLADEL 
PH 

ACADEMY 


The  Philadelphia  Musical  Academy 
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It  is  accredited 

by  the  Middle  States  Association 
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A  properly  focused  study  of  music  reveals  the  subject 
both  as  a  profession  and  a  discipline.  It  develops  skill, 
while  fostering  understanding;  it  provides  information 
and  preserves  meaning;  it  supplies  facts  and  seeks 
knowledge.  Such  a  study  insures  respect  for  the  legacy  of 
tradition  and  yet  fosters  the  desire  for  the  adventure  of 
discovery. 

Two  ingredients  are  essential  to  an  institution  dedicated 
to  these  aims:  A  professionally  active  faculty  capable 
of  serving  as  mentor  and  exemplar  and  a  program  of  study 
to  which  the  faculty  is  totally  committed.  I  am  proud  to 
say  that  these  are  abundantly  represented  at  the 
Philadelphia  Musical  Academy. 


JOSEPH  CASTALDO 

President  of  the  Academy 
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CALENDAR 
Academic  Year 
1970-71 


Summer  Session 
1971 


REGISTRATION 

August  31,  September  1 

ORIENTATION 
September  2 

CLASSES  BEGIN 
September  3 

LABOR  DAY 

September  7  (no  classes) 

LATE  REGISTRATION 
September  4-9 
($10.00  Late  Fee) 

LAST  DAY  FOR  ROSTER  CHANGES 
September  17 

MID-SEMESTER  GRADES  DUE 
(From  Faculty)  October  26 

THANKSGIVING  RECESS 
November  26-29 

CLASSES  RESUME 
November  30 

EXAMINATION  WEEK 
December  14-18 

FINAL  GRADES  DUE 

(From  Faculty)  December  22 

WINTER  VACATION  AND  RECESS 
December  19  -  January  12 

REGISTRATION 
June  1-7 

CLASSES  BEGIN 
June  21 

INDEPENDENCE  DAY  HOLIDAY 
July  5  (no  classes) 


REGISTRATION 
January  13-14 

CLASSES  BEGIN 
January  18 

LATE  REGISTRATION 
January  19-22 
($10.00  LATE  FEE) 

LAST  DAY  FOR  ROSTER  CHANGES 
February  1 

MID-SEMESTER  GRADES  DUE 
(From  Faculty)  March  16 

SPRING  VACATION 
April  7-13 

CLASSES  RESUME 
April  14 

EXAMINATION  WEEK 
May  17-21 

SENIOR  GRADES  DUE 
(From  Faculty)  May  20 

FINAL  GRADES  DUE 
(From  Faculty)  May  26 

COMMENCEMENT 
(To  be  determined) 


FINAL  EXAMINATIONS 
July  30 

FINAL  GRADES  DUE 
(From  Faculty)  August  3 


REGISTRATION 
September  1-2 

ORIENTATION 
September  3 

LABOR  DAY 

September  6  (no  classes) 

CLASSES  BEGIN 
September  7 

LATE  REGISTRATION 
September  8-10 
($10.00  Late  Fee) 

LAST  DAY  FOR  ROSTER  CHANGES 
September  21 

MID-SEMESTER  GRADES  DUE 
(From  Faculty)  October  28 

THANKSGIVING  RECESS 
November  25-28 

CLASSES  RESUME 
November  29 

EXAMINATION  WEEK 
December  15-21 

FINAL  GRADES  DUE 

(From  Faculty)  December  29 

WINTER  VACATION  AND  RECESS 
December  22  -  January  11 

REGISTRATION 

May  30  -  June  5 

CLASSES  BEGIN 
June  19 

INDEPENDENCE  DAY  HOLIDAY 
July  4 


REGISTRATION 
January  12-13 

CLASSES  BEGIN 
January  17 

LATE  REGISTRATION 
January  18-21 
($10.00  Late  Fee) 

LAST  DAY  FOR  ROSTER  CHANGES 
January  31 

MID-SEMESTER  GRADES  DUE 
(From  Faculty)  March  14 

SPRING  VACATION 
March  29  -  April  4 

CLASSES  RESUME 
April  5 

EXAMINATION  WEEK 
May  15-19 

SENIOR  GRADES  DUE 
(From  Faculty)  May  18 

FINAL  GRADES  DUE 
(From  Faculty)  May  24 

COMMENCEMENT 
(To  be  determined) 


FINAL  EXAMINATIONS 
July  28 

FINAL  GRADES  DUE 
(From  Faculty)  August  1 


CALENDAR 
Academic  Year 
1971-72 


Summer  Session 
1972 


BOARD  EUGENE  ORMANDY 

OF  Honorary  Chairman 


DIRECTORS 


JOHN  W  MERRIAM  — Chairman 
WILLIAM    FISHMAN— Vice  Chairman 
MORTON   AMSTERDAM 
OLIVER    BIDDLE 
ISO   BRISELLI 
JOSEPH   CASTALDO 
*  DONALD   S   COHAN 
JOHN    P   DOLMAN 
WILLEM    EZERMAN 
RAYMOND  GREEN 
MRS    F   OTTO    HAAS 
EDWIN    HEILAKKA 
PHILIP  KLEIN 
*WILLIAM    KOHLER 
MRS   HERBERT  C   MORRIS 
WILLIAM    H    NELSON    III 
RALPH    NEWMAN 
AUSTIN    NORRIS 
MRS  JACOB   PLON 
WILLIAM   T   READ   JR 
MRS  JOHN    ROLLINS 
SAMUEL   RUDOFKER 

'Former  Chairmen 


i 
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JOSEPH  CASTALDO  BM  MM 
President 

JOHN  D  JETER  BM  MME  DME 
Dean  of  Faculty 

RICHARD  B  CASTIGLIONE  BME  MM  MME 
Dean  of  Students 

IRWIN  GELBER  BS  MS 

Dean  of  Administration  and  Development 

MARIA  EZERMAN  DRAKE  DM 
Assistant  Dean 

RITA  Dl  RENZO 
Registrar 

LEAH  FARBER 
Assistant  Treasurer 

JOHN  MOVER  BM  MSLS 
Librarian 

MARJORIE  TRAVALINE  BA 
Assistant  Librarian 

AUDREY  MICHAELS 
Public  Relations  Consultant 
New  York  and  National  Press 
Representative 


DILWORTH,  PAXSON,  KALISH,  KOHN, 

AND  LEVY,  ATTORNEYS 

Counsel 

MARY  K  TOMKINS 
Secretary  to  the  President 

ANNE  MARIE  JUHAS 
Secretary  to  the  Dean 
of  Faculty 

LOUISE  KLEIN 
Secretary/Receptionist 

MARY  WRIGHT 
Secretary  to  the  Registrar 

ELAINE  DEANGELO 
Secretary  to  the 
Assistant  Treasurer 

SANTINA  CLAUSER 
Public  Relations  Secretary 

GEORGE  H  NIEDERMAYER  MD 
Consulting  Physician 


ADMINISTRATION 

AND 

STAFF 


JAN  I  SZANTO  DM 
President  Emeritus 


ABE  PEPINSKY  BA  MA  PhD 
Dean  Emeritus 


EMERITI 


APPLIED   MUSIC   DIVISION    ■    CLEMENT  C   PETRILLO 


ENSEMBLE   DIVISION    ■    EUGENE   KASH 


GENERAL  STUDIES   DIVISION    ■     LOUIS   K   BARON 


DIVISION 
COORDINATORS 


MUSIC  EDUCATION   DIVISION 


CHARLES   B   GREY 

(Leave  of  Absence  1970-71) 
RICHARD   B   CASTIGLIONE 

(Acting  Coordinator  1970-71) 


THEORETICAL  STUDIES   DIVISION   ■    DONALD  CHITTUM 


If 


JAMES  V.  AMADIE,  JR.   (1966)   BME  1966,  Philadelphia  Musical  Academy. 
Teacher  of  Jazz  Harmony  and  Improvisation. 

THEODORE  ANTONIOU  (1970)  National  Conservatory  and  Hellenic  Conservatory, 
Athens,  Greece.  Director  of  PMA  Orchestra.  Teacher  of  Conducting. 

*DAVID  ARBEN  (1961)  Chopin  Academy  of  Music,  Salzburg  Mozarteum, 
Geneva  Conservatory;  Diploma,  Curtis  Institute  of  Music.  Teacher  of  Violin. 

EDWARD  ARIAN   (1960)   Diploma,  Curtis  Institute  of  Music;  BM  1957, 

Combs  College  of  Music;  PhD  1970,  Bryn  Mawr  College.  Teacher  of  Double  Bass. 

LEONARD  ATHERTON  (1970)  BA  1963,  MA  1967,  Keble  College,  Oxford 
University;  Director  of  PMA  Chorus.  Teacher  of  Choral  Conducting. 

*MICHAEL  BOOKSPAN  (1957)  BS  1953,  Juilliard  School  of  Music.  Director, 
Percussion   Ensemble.  Teacher  of  Percussion. 

RAY  BROUSSARD  (1970)  Drama  and  dance  study,  Denver  University;  Studied 
with   and   professional  member  of  Nikolais  Dance  Theatre,   New  York. 
Teacher  of  Multi-Theatre  Arts. 

TITO  CAPOBIANCO  (1970)  Director  of  Opera  Studies. 

*NORMAN  CAROL  (1970)  Curtis  Institute  of  Music,  Study  with  Sasha  Jacobinoff 
and   Efrem  Zimbalist.  Teacher  of  Violin. 

JOSEPH  CASTALDO  (1956)  BM   1956,  MM   1959,  Philadelphia  Conservatory  of 
Music.  President  of  the  Academy. 

RICHARD  B.  CASTIGLIONE  (1966)  BMEd   1949,  State  University  of  New  York; 
MM  and  MMEd   1955,  Columbia  University.  Dean  of  Students.  Director  of 
Symphonic  Wind  Ensemble. 

CHARLES  CASTLEMAN   (1967)   BA,   1963,   Harvard  University;   BM   1963, 

Curtis  Institute  of  Music;  MA  1966,  University  of  Pennsylvania.  Teacher  of  Violin. 

HEIDI  CASTLEMAN   (1970)  AB  1964,  Wellesley  College;  MA  1967,  University  of 
Pennsylvania.  Teacher  of  Music  History  and  Literature. 

DONALD  CHITTUM   (1956)   BM   1956,  MM   1957,  DM   1963,  Philadelphia 
Conservatory  of  Music.  Coordinator,  Division  of  Theoretical  Studies. 
Professor  of  Theory  and  Composition. 

*FRANK  COSTANZO  (1950)  BM  1951,  University  of  Pennsylvania.  Teacher  of  Violin. 

*NEIL  COURTNEY  (1970)  BM  1954,  Eastman  School  of  Music.  Teacher  of 
Double   Bass. 

SHIRLEY  CURTISS  (1963)  BMEd   1955,  Murray  State  College;  MM  1957, 
University  of  Miami.  Teacher  of  Bassoon. 

•MEMBER  OF  THE  PHILADELPHIA  ORCHESTRA. 


MUSIC 
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MUSIC 

FACULTY 

(Continued) 


NICHOLAS  D'AMICO  (1964)  Diploma  1953,  Curtis  Institute  of  Music. 
Teacher  of  Percussion. 

JOSEPH  DE  ANGELIS  (1967)  Diploma  1955,  Juilliard  School  of  Music. 
Teacher  of  French  Horn. 

ROGER  DELILLO  (1965)  Cincinnati  Conservatory  of  Music;  Berklee  School  of 
Music;  Philadelphia  Musical  Academy.  Teacher  of  Trombone. 

FERDINAND  DEL  NEGRO  (1964)  Juilliard  School  of  Music;  Study  with 
Ugo  Savolini.  Teacher  of  Bassoon. 

CAROLYN  DILLER  DENGLER  (1935)  BM,  Teacher's  Diploma,  1936,  Philadelphia 
Conservatory  of  Music.  Assistant  Professor  of  Voice. 

ROBERT  Dl  NARDO  (1968)  Study  with  Joseph  Sgrow  and  Dennis  Sandole. 
Teacher  of  Classical  Guitar. 

*GLENN  DODSON  (1968)  Curtis  Institute  of  Music.  Study  with  Charles  Gusikoff. 
Teacher  of  Trombone. 

ALLISON  R.  DRAKE  (1928)  Teacher's  Diploma,  1927;  Soloist's  Diploma,  1936, 
Philadelphia  Conservatory  of  Music.  Associate  Professor  of  Piano. 

LILBURN  DUNLAP  (1947)  BM  1950,  MM   1952,  Philadelphia  Conservatory  of 
Music.  Assistant  Professor  of  Piano. 

FRANCES  FANELLI  (1969)  BM  1965,  Philadelphia  Musical  Academy. 
Teacher  of  Piano. 

MAUREEN  FORRESTER  (1966)  Study  with  Bernard  Diament.  Artist-Teacher 
of  Voice. 

^BERNARD  H.  GARFIELD  (1969)  ARCM  1945,  Royal  College  of  London;  BA  1948, 
New  York  University;  MA  1950,  Columbia  University.  Teacher  of  Bassoon. 

MARGARET  GARWOOD  (1953)  Philadelphia  Conservatory  of  Music;  Settlement 
School  of  Music;  Philadelphia  Musical  Academy.  Teacher  of  Piano. 

IRWIN  GELBER  (1969)  BS  1956,  MS  1$58,  Juilliard  School  of  Music;  1957 
Fulbright  Scholar,  Akedmie  fur  Musik.  Dean  of  Administration  and  Development. 

GARY  GRAFFMAN  (1966)  Study  at  Curtis  Institute  of  Music  with  Mme.  Isabella 
Vengerova;  Study  with  Vladimir  Horowitz.  Artist-Teacher  of  Piano. 

ANITA  GREENLEE  (1965)  BS  1958,  MS  1959,  Juilliard  School  of  Music. 
Teacher  of  Harpsichord. 

CHARLES  B.  GREY  (1965)  BME  1959,  Oberlin  College;  MA  1963,  Montana 
State  University.  Coordinator,  Division  of  Music  Education.  Professor  of 
Music  Education.  (Leave  of  Absence,  1$70-71). 

•MEMBER  OF  THE  PHILADELPHIA  ORCHESTRA. 
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*ROBERT  S.  HARPER  (1964)  New  England  Conservatory;  Curtis  Institute  of  Music. 
Teacher  of  Trombone. 

MARION   BRADLEY  HARVEY  (1946)  BM,  University  of  Pennsylvania;  Graduate 
Diploma  and  Post  Graduate  Diploma,  Juilliard  School  of  Music.  Teacher  of  Voice. 

*STEVENS  HEWITT  (1965)  Diploma  1951,  Juilliard  School  of  Music. 
Teacher  of  Oboe. 

ELSA  HILGER  (1965)  Diploma  1918,  Imperial  Conservatory  of  Vienna. 
Teacher  of  Cello. 

WILLIAM  ALAN  HORN  (1970)  BM   1970,  Curtis  Institute  of  Music. 
Teacher  of   Piano. 

GEORGE  HOSFELD  (1965)  Temple  University.  Study  with  Saul  Caston  and 
Samuel  Krauss.  Teacher  of  Trumpet. 

JOHN  D.  JETER  (1967)  BM  1950,  Baylor  University;  MME  1954,  University  of 
Colorado;  DME  1966,  Indiana  University.  Dean  of  Faculty. 

EUGENE  KASH   (1967)  The  Royal  Conservatory  of  Toronto;  Curtis  Institute  of 
Music;  Vienna  State  Academy.  Coordinator,  Division  of  Ensembles. 
Assistant  Professor  of  Strings  and  Conducting. 

JOHN  KOLJONEN  (1969)  Curtis  Institute  of  Music.  BM,  University  of 
Pennsylvania.  Teacher  of  Clarinet. 

*SAMUEL  KRAUSS  (1969)  Curtis  Institute  of  Music.  Study  with  Saul  Caston. 
Teacher  of  Trumpet. 

*JOHN  C.  KRELL  (1969)  BM,  University  of  Michigan;  Curtis  Institute  of  Music. 
Study  with  William   Kincaid.  Teacher  of  Flute. 

CARLTON  JONES  LAKE  (1961)  BSEd  1948,  Temple  University;  EdM  1949, 
Temple  University;  Graduate  1965,  University  of  Pennsylvania;  DMus  1961, 
Philadelphia  Conservatory  of  Music.  Teacher  of  Music  Education. 
Director  of  Boys'  Choir. 

FLORENZA  DECIMO  LEVENGOOD  (1931)  Philadelphia  Musical  Academy. 
Teacher  of   Piano. 

CAROL  LIGHT  (1969)  Curtis  Institute  of  Music.  Teacher  of  Flute. 

ANTHONY  MARCHIONE  (1957)  Curtis  Institute  of  Music.  Teacher  of  Trumpet. 

DORIS  MASON  (1936)  Diploma  1929,  Philadelphia  Musical  Academy. 
Assistant  Professor  of  Piano. 

*SAMUEL  MAYES  (1968)  Curtis  Institute  of  Music.  Study  with  Felix  Salmond. 
Teacher  of  Cello. 

^WINIFRED  MAYES  (1969)  Curtis  Institute  of  Music.  Study  with  Felix  Salmond. 
Teacher  of  Cello. 

♦MEMBER  OF  THE  PHILADELPHIA  ORCHESTRA. 


MUSIC 
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(Continued) 
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MUSIC 

FACULTY 

(Continued) 


ANTHONY  MECOLI   (1968)   BS  1954,  MM   1970,  Temple  University.  Instructor 
of  Piano. 

GUIDO  MECOLI  (1954)  Diploma   1953,  Curtis  Institute  of  Music.  Teacher 

of  Clarinet. 

-LEONARD   MOGILL  (1935)   BM   1929,   Philadelphia   Musical  Academy.  Teacher 
of  Viola. 

*DONALD   MONTANARO  (1964)   Diploma   1954,  Curtis  Institute  of  Music. 
Teacher  of  Clarinet. 

JOHN   MOVER  (1966)   BM   1963,  Philadelphia  Musical  Academy;  MSLS  1969, 
Drexel   University.   Librarian. 

tLORNE  MUNROE  (1970)  Curtis  Institute  of  Music.  Study  with  Felix  Salmond. 
Teacher  of  Cello. 

J.   EARL  NESS  (1953)   BM   1953,  Curtis  Institute  of  Music.  Teacher  of  Organ. 

DONAL  NOLD  (1967)   MS  1952,  Juilliard  School  of  Music.  Teacher  of 
Accompanying.  Voice  and  Opera  Coach. 

HAROLD  PARKER  (1958)   BM   1953,  University  of  Pennsylvania;   MM   1956, 
Philadelphia   Musical  Academy.  Associate  Professor  of  Voice. 

CLEMENT  C.  PETRILLO  (1955)  BM  1955,  MM  1958,  Philadelphia  Musical 
Academy.  Coordinator,   Division  of  Applied   Music  Studies.  Professor  of  Piano. 

EDNA  PHILLIPS  (1932)  Diploma  1932,  Curtis  Institute  of  Music.  Teacher  of  Harp. 

ROBERT  PLIMPTON   (1970)   BA   1963.   Eastern   Baptist  College;  Studied  with 
Robert  Elmore,  Marie-Claire  Alain,  and  Anton  Heiler.  Teacher  of  Organ. 

**JOHN   REARDON   (1969)   BM   1952,  Rollins  College.  Study  with  Martial  Singher 
and   Margaret  Harshaw.  Teacher  of  Voice. 

ANDREW  RUDIN   (1965)   BM   1962,   University  of  Texas;  MA  1965,   University  of 
Pennsylvania.   Director  of  Electronic  Studio.  Assistant  Professor  of  Theory 
and   Composition. 

*JOHN  SHAMLIAN  (1969)  ARCM,  Royal  College  of  Music;  Curtis  Institute  of 
Music.  Study  with  Sol  Schoenbach  and  Simon  Kovar.  Teacher  of  Bassoon. 

JOSEPH  SMITH   (1967)  Curtis  Institute  of  Music.  Teacher  of  Clarinet. 

MICHAEL  SMOLANOFF  (1968)  BM   1965,  MM   1966,  Juilliard  School  of  Music. 
Instructor  of  Theory  and  Composition. 

EVAN  SOLOT  (1967)   BM,   BME  1967,   Philadelphia  Musical  Academy. 
Director  of  Jazz  Workshop.  Instructor  in  Theory  and  Composition. 

*MEMBER  OF  THE  PHILADELPHIA  ORCHESTRA. 
»'MEMBER  OF  THE  METROPOLITAN   OPERA  COMPANY. 
^MEMBER  OF  THE  NEW  YORK  PHILHARMONIC  ORCHESTRA. 
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SUSAN  STARR  (1964)  Diploma  1961,  Curtis  Institute  of  Music.  Artist-Teacher 
of  Piano. 

LORAN  STEPHENSON   (1968)   BA  1951,  MA  1955,  Brigham  Young  University. 
Teacher  of  String  Class. 

*M.   DEE  STEWART  (1970)   BM,   Ball  State  University;  MM,  Northwestern 
University.  Teacher  of  Trombone. 

JANI  SZANTO  (1942)  DM   1953,  Philadelphia  Musical  Academy.  Study  with 
Jano  Hubay  and  J.  M.  Cruen.  Professor  of  Violin. 

*ABE  TORCHINSKY  (1968)  Curtis  Institute  of  Music.  Study  with  William  Bell  and 
Philip  Donatelli.  Teacher  of  Tuba. 

VINCENT  TROMBETTA  (1968)  Philadelphia  Conservatory  of  Music.  Philadelphia 
Musical  Academy.  Teacher  of  Saxophone. 

KAREN  TUTTLE  (1966)  Study  with  William  Primrose.  Teacher  of  Viola. 

MARY  VYNER  (1964)  BM,  MM,  DM,  Philadelphia  Conservatory  of  Music. 
Teacher  of  Piano. 

MICHAEL  WHITE  (1966)  BS  1957,  MS  1958,  Juilliard  School  of  Music. 
Associate  Professor  of  Theory  and  Composition. 

JOHN  WUMMER  (1965)  Study  with  Andre  Maquarre  and  Georges  Barrere. 
Teacher  of  Flute. 

VEDA  ZUPONCIC  (1968)  BM  1967,  MM  1968,  Indiana  University.  Study  with 
Sidney  Foster  and  Nona  Kabos.  Instructor  of  Piano. 

'MEMBER  OF  THE  PHILADELPHIA  ORCHESTRA. 


MUSIC 

FACULTY 

(Continued) 


LOUIS  K.  BARON  (1966)  BA  1941,  Franklin  and  Marshall  College;  MA  1950, 
Temple  University;  PhD  1957,  New  York  University.  Coordinator,  Division  of 
General  Studies.  Resident  Psychologist.  Teacher  of  Psychology. 

STEPHEN  BERG  (1967)  BA  1959,  University  of  Pennsylvania.  Assistant  Professor 
of  English  and  Social  Studies,  Philadelphia  College  of  Art.  Teacher  of  Freshman 
Humanities,   PMA. 

RUTH   HARVEY  MAVRONIKOLAS  (1968)  BFA  1956,  Philadelphia  College  of  Art; 
MS  1964,  University  of  Pennsylvania.  Assistant  Professor  of  Art,  Philadelphia 
College  of  Art.  Teacher  of  Education,  PMA. 

MARTIN  NOVELLI  (1970)  BS  1964,  St.  Joseph's  College;  MA  1966,  Purdue 
University.  Instructor  of  English,  Philadelphia  College  of  Art.  Teacher  of 
Freshman  Humanities,  PMA. 

'for  General   Studies  faculty  members  at  the  Philadelphia  College  of  Art.  see  the  PCA  1970-71 
Catalog. 


♦GENERAL 
STUDfES 
FACULTY 
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The  Philadelphia  Musical  Academy  is  an  independent  undergraduate  college  of 
music  located  in  Philadelphia's  Center  City,  and  operating  under  a  charter  granted 
by  the  Commonwealth  of  Pennsylvania  in  1915.  The  Academy  offers  programs 
leading  to  the  Bachelor  of  Music  and  Bachelor  of  Music  Education  Degrees. 
Its  primary  aim  is  the  professional  preparation  of  musicians  and  music  teachers, 
but  it  acknowledges  the  importance  of  general  studies  as  a  legitimate  and  necessary 
part  of  its  curricular  structure. 

For  eighty  years  after  its  founding  in  1870,  the  Academy's  educational  orientation 
was  comparable  to  that  of  the  traditional  European  conservatory.  The  collegiate 
program  was  established  in  1950,  under  the  leadership  of  Jani  Szanto  and 
Abe  Pepinsky,  then  President  and  Dean  respectively,  and  the  Academy  has  been  a 
degree-granting  institution  since  that  time.  In  1951  it  was  admitted  to  membership 
of  the  National  Association  of  Schools  of  Music,  and  is  duly  accredited  by  that 
body.   In   1957  the  Academy  received  approval  by  the  Pennsylvania  Department  of 
Public  Instruction  to  operate  a  program  of  teacher  education  leading  to  State 
certification.  This  action  gave  rise  to  the  establishment  of  the  Bachelor  of 
Music  Education  degree  program. 

In  January,  1962,  the  Philadelphia  Musical  Academy  amalgamated  with  the 
Philadelphia  Conservatory  of  Music,  a  distinguished  institution  of  similar  character 
and  purposes.  During  the  Fall  of  1966,  Joseph  Castaldo  assumed  Presidency  of  the 
Academy.  John  D.  Jeter  became  Dean  of  Faculty  in  1967.  The  administrative  staff 
was  completed  by  the  appointments  of  Richard  B.  Castigiione  as  Dean  of  Students 
in  1968  and  Irwin  Gelber  as  Dean  of  Administration  and  Development  in  1969. 
In  September,  1970,  the  administrative  structure  of  the  Academy  was  re-organized 
with  the  ten  departments  being  replaced  by  five  divisions  j:— Division  of  Applied 
Music  Studies,  Division  of  Ensembles,  Division  of  General  Studies,  Division  of 
Music  Education,  and  Division  of  Theoretical  Studies  —  with  Division  Coordinators 
in  charge  of  the  activities  of  their  respective  divisions. 

During  1968,  the  faculty  and  administration  of  the  Academy  conducted  an  extensive 
self-evaluation,  which  led,  in  May,  1969,  to  accreditation  by  the  Middle  States 
Association  of  Colleges  and  Secondary  Schools,  continuation  of  membership  in  the 
National  Association  of  Schools  of  Music,  and  Program  Approval  for  the 
certification  of  music  teachers  by  the  Pennsylvania  Department  of  Education. 

Under  the  leadership  of  three  outstanding  chairmen  of  the  Board  of  Directors, 
William  Kohler,  Donald  S.  Cohan,  and  John  W.  Merriam  (current  chairman),  and 
with  the  continuing  cooperation  and  whole-hearted  support  of  the  Board,  the 
Academy  has  achieved  national  recognition.  PMA's  Centennial  year  was  marked  by 
the  school's  moving  into  its  new  quarters  at  313  South  Broad  Street,  the 
collegiate  enrollment  reaching  three  hundred  students,  and  the  presentation  of  an 
exciting  series  of  concerts  at  the  Academy  of  Music. 
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HISTORY 

OF 

THE  ACADEMY 


OBJECTIVES  The  Philadelphia  Musical  Academy,  uniquely  disposed  and  equipped  to  develop 

OF  musical  talent  to  the  highest  degree,  places  primary  emphasis  upon  the 

THE  ACADEMY  professional  preparation  of  its  students.  Seeking  to  admit  only  those  students  who 

demonstrate  unusual  competence  and  a  serious  commitment  to  professional 
music  study,  the  Academy  provides  unusual  opportunities  for  learning,  through 
the  excellence  of  its  faculty  and  the  depth  and  scope  of  its  curricular  programs. 

This  is  not  to  say  that  professional  development  is  the  only  goal  of  the  Academy. 
PMA  is  not  a  conservatory,  but  a  college  of  music,  and  as  such  accepts  the 
obligation  to  provide  for  its  students  experiences  in  those  areas  of  learning  which 
promote  personal  growth  and  social  and  scientific  awareness.  The  Academy  strives 
to  produce  musically  educated  citizens. 

The  curricular  structure  of  the  college  program  has  been  devised  in  such  a  way 
that  ALL  students  must  meet  the  requirements  for  the  Bachelor  of  Music  degree 
upon  graduation.  Students  who  do  not  wish  to  pursue  professional  careers  as 
performers,  composers,  or  conductors  may  elect  to  extend  their  educational 
programs  to  include  courses  related  to  public  school  music  teaching,  culminating 
in  the  conferral  of  the  Bachelor  of  Music  Education  degree  as  well  as  the 
Bachelor  of  Music  degree.  Thus,  students  wishing  to  become  public  school  music 
teachers  enroll  in  the  Academy's  five-year  Double  Degree  program,  which  carries 
approval  by  the  Pennsylvania  Department  of  Education  for  Permanent  Certification. 

The  degree  programs,  at  the  Philadelphia  Musical  Academy  embrace  all  disciplines 
appropriate  to  career  goals  in  music  and  music  education,  including  patterns  of 
liberal  studies  designed  to  have  particular  relevance  to  these  goals.  Correlative 
and  ancillary  activities  are  designed  to  supplement  the  instructional  program 
toward  the  more  complete  realization  of  the  Academy's  goals. 
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students  at  the  Philadelphia  Musical  Academy  enjoy  rich  and  varied  opportunities 
for  professional  and  personal  development.  In  addition  to  the  numerous  activities 
which  take  place  within  the  Academy  itself,  the  student  stands  at  the  center  of 
the  vast  cultural  panorama  of  a  great  city. 


STUDENT  LIFE 

IN 

PHILADELPHIA 


The  world-famous  Philadelphia  Orchestra  (whose  music  director,  Eugene  Ormandy, 
is  Honorary  Chairman  of  PMA's  Board  of  Directors)  is  based  at  the  Academy  of 
Music,  a  splendid  concert  hail  one  block  from  the  school.  Tickets  to  concerts  of  the 
Philadelphia  Orchestra  and  other  musical  and  cultural  organizations  are  made 
available  without  charge  to  PMA  students. 

The  Academy  of  Music  is  also  the  showcase  for  the  world's  great  solo  artists, 
who  appear  under  the  sponsorship  of  the  Philadelphia  All-Star  Forum,  and  is  the 
home  of  the  Lyric  and  Grand  opera  companies  and  the  Pennsylvania  Ballet. 
Programs  in  all  of  the  performing  arts  flourish  under  the  sponsorship  of  the 
many  educational  and  civic  institutions  in  the  greater  Philadelphia  area. 

Philadelphia  is  also  the  site  of  some  of  the  outstanding  museums  in  the  country. 
Among  them  are  the  Philadelphia  Museum  of  Art  (the  nation's  oldest  art  museum), 
the  Pennsylvania  Academy  of  Fine  Arts,  the  Academy  of  Natural  Sciences,  the 
Franklin  Institute,  the  Fels  Planetarium,  the  Rodin  Museum,  the  University  of 
Pennsylvania  Museum,  and  the  Commercial  Museum  of  the  Civic  Center.  In  nearby 
Merion,  one  may  see  the  famous  Barnes  Foundation  collection  of  art. 

The  Academy  maintains  chapters  of  Phi  Mu  Alpha  Sinfonia  and  Delta  Omicron, 
music  fraternities,  as  well  as  the  Music  Educators  National  Conference.  Social 
events,  dances,  lectures,  and  concerts  are  arranged  by  the  Student  Senate,  a 
group  of  elected  class  representatives,  which  helps  to  regulate  student  affairs. 
The  Student  Senate,  through  its  officers,  acts  in  an  advisory  capacity  to  the 
administration.  In  addition,  members  of  the  student  body  serve  on  each  faculty 
and  division  committee,  and  the  Student  Senate  president  attends  general  faculty 
meetings  as  an  advisor  and  liaison  between  student  body  and  faculty. 
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THE  ACADEMY  The  Philadelphia  Musical  Academy  is  located  in  a  recently  acquired  building  in 

FACILITIES  Philadelphia's  Center  City.  The  six-story  building,  one  block  south  of  the  historical 

Academy  of  Music,  houses  adequate  facilities  for  the  student  body  of  300  — 
classrooms,  practice  rooms,  studios,  administrative  and  faculty  offices,  electronic 
piano  laboratory,  T.V.  studio,  music  education  materials  center,  electronic  music 
laboratory,  student  lounge,  music  library,  and  auditorium-recital  hall. 

The  Academy  conducts  a  joint  General  Studies  program  with  the  Philadelphia 
College  of  Art  located  opposite  and  adjacent  to  the  Academy.  Accordingly,  many  of 
the  facilities  of  the  College  of  Art  are  available  to  PMA  students,  including  a 
library  containing  22,000  volumes,  classrooms,  bookstore,  snack  bar,  and 
attendant  spaces.  PMA  students  are  encouraged  to  take  part  in  social  and 
cultural  activities  sponsored  by  the  College  of  Art,  as  well  as  to  attend  art  exhibits 
and  other  special  events. 

The  Academy's  music  library  contains  an  extensive  collection  of  musical  scores 
and  parts,  a  catalog  of  more  than  6000  texts  on  musical  subjects,  and  a  record 
and  tape  collection  of  more  than  6000  separate  titles.  The  library  also  maintains  a 
newly  equipped  listening  center  where  both  tape  recorders  and  phonographs  are 
available  for  individual  study.  In  addition,  approximately  seventy  music 
periodicals  in  English  are  under  subscription. 

Among  the  new  additions  to  the  Academy's  resources  are  a  fully  equipped 
electronic  music  laboratory,  an  eleven-station  electronic  piano  laboratory  for  use 
by  piano  students  in  class  instruction  and  in  individual  practice,  an  educational 
materials  center  that  houses  a  complete  selection  of  music  and  texts  related  to 
public  school  music,  and  an  audio-visual  center  that  includes  a  closed  circuit 
videotape  complex  as  well  as  a  full  range  of  audio  visual  equipment. 

Practice  facilities  include  fifty  pianos,  a  small  pipe  organ,  a  two-manual  Naupert 
Harpsichord,  two  harps,  two  complete  sets  of  percussion  instruments,  and  more 
than  one  hundred  orchestral   instruments  which  may  be  used  on  a  loan  basis  for 
rehearsals  and   instruction. 
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PMA  receives  many  requests  to  recommend  candidates  for  various  professional 
positions.  As  a  service  to  its  graduates  and  alumni,  the  Academy  has  established  a 
Placement  Office  whose  purpose  is  to  bring  these  employment  opportunities  to 
the  attention  of  qualified  candidates,  and  to  assist  them  in  securing  desirable 
positions.  Although  it  is  of  primary  benefit  to  those  pursuing  teaching  careers,  the 
Placement  Office  also  collects  and  disseminates  information  concerning 
opportunities  in  performance  fields. 

Seniors  and  alumni  may  register  for  this  service  at  any  time.  A  confidential 
placement  brochure  is  prepared  for  each  registrant,  including  personal  information, 
professional  credentials,  transcripts,  and   letters  of  recommendation.  Registrants 
on  active  status  receive  periodic  bulletins  listing  teaching  positions,  graduate 
scholarships  and  fellowships,  and  other  related  information.  Placement  brochures 
are  sent,  at  the  request  of  the  registrant,  to  appropriate  persons  or  agencies  in 
support  of  the  registrant's  candidacy  for  the  opportunity  he  seeks.  Information  and 
registration  forms  may  be  secured  from  Charles  B.  Grey,  Professor  of 
Music   Education. 

PMA  students  and  faculty  members  participate  actively  in  the  musical  life  of 
Philadelphia  and  the  entire  Delaware  Valley  area.  The  1970  Centennial  Concert 
Series,  honoring  the  Academy's  one-hundredth  anniversary,  was  comprised  of  four 
concerts  featuring  selected  student  organizations  and  faculty  soloists:  the 
Symphonic  Wind  Ensemble,  Richard  B.  Castiglione,  conductor,  with  Susan  Starr, 
pianist;  the  Academie  String  Quartet  with  Henryk  Szeryng,  violinist,  and 
Gary  Graffman,  pianist;  the  PMA  Boys'  Choir  with  Maureen  Forrester,  contralto; 
and  the  PMA  Orchestra,  Maurice  Kaplow,  conductor.  Concerts  at  the  Philadelphia 
Civic  Center  during  1969-70  included  the  Brass  and  Percussion  Ensembles, 
the  Jazz  Festival  Band,  and  the  New  Music  Group.  Each  year  faculty  members 
and  students  appear  in  numerous  recitals  both  at  the  Academy  and  under  private 
sponsorship.  Compositions  by  faculty  members  and  students  frequently  appear 
on  concert  programs  by  Academy  soloists  and  groups  and  professional 
organizations  throughout  the  area. 

In  addition,  weekly  Performance  Hour  programs  provide  opportunities  for  students 
to  appear  in  concert  in  the  Academy's  Auditorium.  The  Division  of  Theoretical 
Studies  sponsors  a  lecture  series,  available  to  all  students,  featuring  noted 
contemporary  composers. 

Counseling  services  are  available  to  all  full-time  students  at  the  Academy.  A  staff 
of  faculty  advisors  assists  the  Dean  of  Students  in  counseling  students. 
Each  student  chooses  or  is  assigned  a  faculty  advisor  who  is  prepared  to  assist 
the  student  with  personal  and  academic  matters.  The  services  of  a  resident 
psychologist  are  also  available  to  those  desiring  professional  counseling. 
Appointments  are  made  through  the  Dean  of  Student's  Office. 


STUDENT 
SERVICES 

Placement 
Office 


Concerts  and 
Lectures 


Counseling 
Services 
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ELECTRONIC 

MUSIC 

CENTER 


A  fully  equipped  electronic  music  center  is  located  at  PMA.  Established  as 
the  result  of  a  Federal  grant,  the  studio  includes  professional  tape  recorders, 
speakers  and  other  reproduction  equipment  along  with  a  console  of  oscillators, 
filters,  whitenoise  generators,  a  reverberation  unit,  and  other  controlling 
instruments  designed  expressly  for  the  Academy  by  R.  A.  Moog. 

The  PMA  Electronic  Music  Center  is  used  primarily  for  composition  and  many  works 
have  been  produced  by  both  students  and  faculty  members.  As  facilities  have 
been  expanded,  the  Center  has  become  a  complex  for  composing,  recording, 
copying  and  editing  music  on  tape.  The  studio  facilities  are  available  for  student 
use  upon  application  and  recommendation  of  major  teachers.  The  studio  is  directed 
by  Andrew  Rudin,  Assistant  Professor  of  Composition  and  Theory. 


PREPARATORY 
AND  EXTENSION 
DIVISION 


The  Preparatory  and  Adult  Extension  Division  provides  music  instruction  of  a 
non-degree  nature  for  students  of  any  age  who  wish  to  begin  or  continue  serious 
study.  A  number  of  instructors  are  members  of  the  college  faculty.   Instruction  is 
available  in  all  of  the  major  applied  fields.  Weekly  classes  in  theory  are  also 
offered.  The  minimum  fee  for  this  instruction  is  $6.00  per  half  hour  lesson. 
Students  must  register  at  the  Academy,  313  South  Broad  Street.  A  $5.00 
registration  fee  is  required.   Information  may  be  obtained  by  calling  the 
Academy:  215-735-9635. 
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The  Philadelphia  Musical  Academy  normally  admits  freshmen  only  in  September.  ADMISSIONS 

The  applicant  must  submit  a  completed  application  form,  a  check  or  money 

order  to  cover  the  application  fee,  and  certified  transcripts  of  his  secondary  school 

record.  College  Entrance  Examination  Board  scores  must  also  be  submitted  in 

support  of  the  application.  Information  concerning  the  testing  program  of  the 

College  Entrance  Examination  Board  can  be  had  by  writing  to  the  College  Board 

Office,  Box  592,  Princeton,  New  Jersey  08540.  The  address  of  the  West  Coast  Office 

is  Box  1025,  Berkeley,  California  94701. 

Admission  is  based  upon  the  results  of  an  auditioning  and  testing  program 
administered  by  the  Academy,  together  with  a  review  of  the  applicant's  secondary 
school  record  and  Scholastic  Aptitude  Test  results.  The  PMA  entrance 
examination  consists  of  placement  tests  in  Theory  and  Ear  Training.  Specific 
information  concerning  these  tests  can  be  secured  from  the  Office  of  the 
Dean  of  Faculty. 

The  audition  permits  the  student  to  demonstrate  the  level  of  his  performance 
advancement  to  the  best  advantage.  Suggested  audition  repertoire  for  prospective 
freshmen  can  be  secured  from  the  Office  of  the  Dean  of  Faculty.  Although 
memorization  is  not  specifically  required,  except  for  scales  and  arpeggios,  it  is 
encouraged.  The  entrance  audition  also  serves  as  a  scholarship  audition  for  those 
applying  for  scholarships  and  financial  aids. 

In  non-keyboard  areas,  the  Academy  will  assume  responsibility  for  providing  an 
audition  accompanist  if  sufficient  advance  notice  is  given.  Composition  majors  will 
submit  a  portfolio  of  original  scores  in  lieu  of  an  audition.  Theory  majors'^  will 
be  interviewed  by  members  of  the  theory  faculty;  conducting  majors  by  members 
of  the  conducting  faculty.  All  theory,  composition,  and  conducting  applicants  will 
be  tested  in  their  main  performance  area  and  in  piano  during  the  entrance 
audition.  It  is  expected  that  these  applicants  will  have  developed  a  reasonable 
level  of  skill  in  at  least  one  principal  performance  area.  If  the  applicant  has  no 
pianistic  skills,  it  is  recommended  that  he  begin  piano  study  immediately. 

Applicants  who  reside  in  areas  of  the  country  whose  distance  from  Philadelphia 
precludes  a  personal  visit  to  the  Academy  may  submit  tape  recordings  in  lieu 
of  the  required  audition.  Instructions  for  preparing  tape  recorded  auditions  may  be 
secured  from  the  Office  of  the  Dean  of  Faculty. 

In  some  cases  applicants  who  do  not  meet  minimum  entrance  requirements  as 
determined  by  the  Academy's  auditioning  and  testing  programs  may  be  admitted 
provisionally  with  the  understanding  that  deficiencies  must  be  made  up  before 
the  student  may  achieve  full  status  in  a  degree  program.  Special  preparatory 
courses  are  offered  in  the  summer  session  to  assist  the  student  to  overcome 
deficiencies  prior  to  entrance  in  the  fall.  Auditions  and  tests  for  entrance  are 
scheduled  at  monthly  intervals  throughout  the  school  year.  The  audition  and 
testing  schedule  may  be  secured  from  the  Office  of  the  Dean  of  Faculty, 
313  South  Broad  Street,  Philadelphia,  Pa.  19107. 

♦Information    on    the   special    entrance   requirements   for   Theory   Majors   can    be   secured   in   the 
Office  of  the  Dean  of  Faculty. 
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ADMISSIONS 
(Continued) 


Transfer 
Students 


The  applicant's  secondary  school  transcript  must  show  the  completion  of  16  units 
distributed  as  follows: 

UNITS     COURSES 

4        English 

1         Algebra 

1         Algebra  or  Geometry 

7        Selected  from  the  following  fields: 

Foreign  languages 

Social  studies 

Natural  sciences 
3        Additional  mathematics,  music,  or  other  subjects  accepted 

for  graduation  by  the  secondary  school 


16 

Application  for  admission  to  the  freshmen  class  beginning  studies  in  September 
should  be  filed  as  early  in  the  preceding  year  as  possible,  but  not  later  than 
May  1st.  Upon  notification  of  acceptance,  the  applicant  must  deposit  $100.00  with 
the  Bursar  to  secure  a  place  in  his  class. 

Any  questions  concerning  admissions  should  be  directed  to  the  Office  of  the 
Dean  of  Faculty.  Appointments  for  personal  interviews  should  be  arranged  in 
advance  by  contacting  the  Academy  office,  which  is  open  daily  from 
9:00  a.m.  to  5:00  p.m. 

A  student  who  has  attended  another  college  or  university  may  apply  for  transfer  by 
filing  the  Application  for  Admission  with  the  application  fee,  and  by  submitting 
complete,  official  transcripts  from  all  secondary  schools  and  colleges  attended. 
To  be  accepted,  applicants  for  transfer  must  audition  for  placement  and  take  any 
examinations  deemed  necessary  by  the  Academy  in  the  assessment  of  their 
qualifications.  To  be  eligible  for  graduation,  except  in  rare  cases,  students  must 
complete  at  least  one  quarter  (25  per  cent)  of  the  stated  degree  requirements  in 
residence  at  PMA.  All  credits  in  music  from  an  institution  other  than  PMA  are 
subject  to  placement  and  evaluation  and  must  be  validated  upon  entrance  by 
examination  or  audition.  Transfer  students,  especially  those  transferring  for  their 
junior  and  senior  years,  must  be  aware  of  the  possibility  that  not  all  credits  will  be 
accepted  or  counted  toward  degree  requirements  at  the  Academy  and  that  they 
may  have  to  spend  more  than  the  normally  allotted  time  to  complete  their 
baccalaureate  degrees. 
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Foreign  students  who  wish  to  enter  the  Philadelphia  Musical  Academy  must  comply  Foreign 

with  all  the  provisions  of  the  Immigration  Act  and  will  be  admitted  only  on  a  Students 

full-time  basis. 

All  foreign  applicants  are  required  to  take  the  Scholastic  Aptitude  Test  and  the 
Achievement  Test  in  English  Composition  given  by  the  College  Entrance 
Examination  Board,  which  has  established  testing  centers  throughout  the  world. 
Information  concerning  these  tests  may  be  obtained  by  writing  to  the  College 
Board  Office,  Box  592,  Princeton,  New  Jersey  08540,  or  Box  1025,  Berkeley, 
California  94701. 

The  Application  for  Admission  form  must  be  completed  and  filed  with  the 
Office  of  the  Dean  of  Faculty,  and  test  scores  should  be  forwarded  from  the 
College  Entrance  Examination  Board.  Tape  recordings  may  be  submitted  in 
lieu  of  an  audition. 


TUITION  &  FEES 
*Full-Time 
Degree  Students 


Tuition 

Tuition 

(Due  the  date   of   registration) 

Application    Fee   (not   refundable) 

Matriculation    Fee   (Tuition    Deposit) 

(The  tuition   deposit   is   required   of 

all   new  students  when   accepted   for 

admission   and   is  credited  to  the 

first  semester's  tuition.    Not 

refundable  after  July   1.) 

Special  Tutoring  for  Classroom  Work 


per  academic  year 

$2000.00 

per  semester 

1000.00 

10.00 

100.00 

15.00 


Part-Time 
Tuition  &  Fees 


individual    Major   Instruction 

Individual   Secondary    Instruction 

Class    Instruction 

Special   Tutoring  for  Classroom   work 

Registration 

Practice   Room   (Organ) 

Practice   Room   (Piano) 


per  hour 

25.00 

per  hour 

15.00 

per  credit   hour 

65.00 

per   hour 

15.00 

10.00 

per   hour 

1.00 

per   hour 

.50 

Special 
Fees  and 
Charges 


Special   or   Make-up   Examination 
Examination   for  Advanced   Standing 
(This  fee   is   paid   prior  to  examina- 
tion  and    is   not   refunded    in   the  event 
of  failure  to   pass  examination.) 
Coaching 

Instrument   Rentals 
Transcripts 

Late   Registration    Fee 
Late   Payment   Fee 


per  hour 

per  semester 

first  one 

succeeding  ones,   each 


5.00 
15.00 


15.00 
15.00 
2.00 
1.00 
10.00 
20.00 


Refund  of 
Tuition 


In  case  of  withdrawal  or  dismissal,  no  refund  of  tuition  will  be  made  regardless 
of  the  date  studies  are  discontinued. 

When  a  serious  illness  interrupts  a  student's  work  for  such  a  lengthy  period  that 
withdrawal  from  the  Academy  results,  upon  return  of  good  health  the  Academy 
will  allow  the  student  to  repeat  the  semester  in  which  he  was  engaged  without 
further  tuition  charge. 

*A  full-time  student  is  defined  as  one  taking  a  nninimunn  of  13  semester  hours  of  credit  per 
semester.  The  normal  maximum  number  of  semester  hours  of  credit  which  may  be  taken  is 
18  per  semester.  Credits  in  excess  of  this  number  must  have  the  approval  of  the  Dean  of 
Faculty   and   will    involve   an    additional   tuition   charge. 
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All  student  expenses  for  the  semester  must  be  paid  in  full  prior  to  or  at 
registration.  Students  will  not  be  permitted  admission  to  classes,  lessons,  or 
rehearsals  until  complete  payment  has  bee-n  made. 

There  is  no  provision  by  the  Philadelphia  Musical  Academy  for  handling  deferred 
payments  during  the  academic  year  except  through  the  Tuition  Plan,  Inc.  (page  39). 


PAYMENT 

OF 

TUITION 


SCHOLARSHIP 
AND 

FINANCIAL  AID 
PROGRAMS 


The  Philadelphia  Musical  Academy  makes  every  effort  to  provide  financial 
assistance  to  qualified  and  worthy  students  who  demonstrate  outstanding  musical 
ability.  Each  year  the  scholarship  program,  administered  by  the  Dean  of  Faculty  in 
consultation  with  the  Scholarship  Committee,  provides  grants  in  varying  amounts 
to  entering  Freshmen  and  continuing  students.  The  Dean  of  Faculty's  Office 
also  administers  Federally  supported  student  aid  programs  involving 
Educational  Opportunity  Grants,  National  Defense  Student  Loans,  and 
College  Work-Study  awards. 

Students  who  are  entering  the  Academy  for  the  first  time  and  are  interested  in 
applying  for  a   PMA  Scholarship  should  indicate,  on  the  Application  for 
Admission  form,  their  intention  to  compete  for  scholarships.  The  entrance  audition 
will  then  serve  as  a  scholarship  audition.  New  students  must  be  auditioned, 
tested,  and  admitted  to  the  Academy  before  April  15  to  be  considered  for  a  PMA 
Scholarship.   Notification  of  scholarship  awards  will  be  made  by  May  1. 

New  students  may  apply  for  Federal  funds  which  have  been  specifically  designated 
to  assist  those  with  definite  financial  need.  To  be  considered  for  these  awards 
(E.O.G.,  N.D.S.L.,  or  Work-Study),  the  student's  parents  must  submit  a  confidential 
financial  statement  for  analysis  to  the  College  Scholarship  Service,  Box  176, 
Princeton,   N.  J.  08540.  Application  forms  can  be  obtained  from  most  high  school 
counseling  offices  or  from  the  College  Scholarship  Service.  Students  must  be 
auditioned,  tested,  and  admitted  to  the  Academy,  and  have  the  College  Scholarship 
Service  Financial  Need  Analysis  Report  on  file  by  April  15  to  be  considered  for 
Federal  aid.  Notification  of  awards  will  be  made  by  May  1,  or  as  soon  as  funds 
are  allocated  by  the  Department  of  Health,  Education,  and  Welfare. 

Application  for  the  renewal  of  a  PMA  Scholarship  must  be  made  each  year. 
Scholarship  awards  will  be  made  or  renewed  on  the  following  criteria: 
(1)  musical  ability,  (2)  value  to  the  institution,  (3)  academic  achievement, 
and   (4)  need. 

Application  for  the  renewal  for  a  Federal  grant  or  loan  must  be  made  each  year 
through  the  Dean  of  Faculty's  Office.  A  College  Scholarship  Service  Financial  Need 
Analysis  Report,  available  in  the  Dean  of  Faculty's  Office,  must  support  the 
application  for  Federal  aid. 


SCHOLARSHIPS 
AND 
TUITION 
GRANTS 


PHILADELPHIA   MUSICAL  ACADEMY   SCHOLARSHIPS 

A  program  of  grants  providing  scholarships  of  various  amounts,  open  to  all 
full-time  students  in  all  major  programs.  Awards  are  made  on  the  basis  of 
outstanding  musical  ability,  potential  or  continuing  service  to  the  Academy,  and 
high  academic  achievement  (minimum  Grade  Point  Average  for  scholarship 
consideration  for  1971-72  is  2.75).  Deadline  for  filing  applications;  April  15  for 
new  students;  January  1  for  continuing  students. 
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EDUCATIONAL  OPPORTUNITY  GRANTS 

A  program  of  direct  awards  available  to  students  with  exceptional  financial  need 
who  show  academic  or  creative  promise.  This  is  a  federally-supported  program, 
with  grants  ranging  from  $200  to  $1000  a  year.  Deadline  for  filing  applications: 
April   15. 

D.    HENDRIK    EZERMAN    FOUNDATION    SCHOLARSHIPS 

A  scholarship  program  for  pianists  established  under  a  trusteeship  in  memory  of 

D.  Hendrik  Ezerman,  providing  for  a  number  of  grants  ranging  from  $400  to  $1000 

annually. 

Deadline  for  filing  applications:  April  15. 

OLGA   SAMAROFF   MEMORIAL   SCHOLARSHIP 

An  endowed  scholarship  established  in  memory  of  Madame  Olga  Samaroff,  who 
served  as  Head  of  the  Piano  Department  for  twenty  years.  One  scholarship  is 
awarded  annually  to  a  Piano  Major.  Deadline  for  applications:  April  15. 

KATHRYN  R.  GRUBE  CONSERVATORY  SCHOLARSHIP 

A  scholarship  program  founded  in  memory  of  Kathryn  R.  Grube.  This  scholarship, 

which  is  awarded  annually,  is  available  only  to  students  in  the  Preparatory  Division. 

EZERMANDRAKE   SCHOLARSHIP 

An  annual  scholarship  of  $400  founded  by  Willem  Ezerman  and  Maria  Ezerman 
Drake  in  memory  of  their  mother,  M.  Sophia  Ezerman.  Open  only  to 
instrumental  majors.  Deadline  for  filing  applications:  April  15. 

ESTHER  GOWAN   HOOD  MUSIC  SCHOLARSHIPS 

Scholarships  awarded  to  American  students  of  music  from  Philadelphia, 
irrespective  of  sex  or  religion,  for  a  two-year  course  of  study.  Amount  of  the  grants 
vary  according  to  need.  Applicants  must  be  recommended  by  the  Academy. 

MUSICAL  ASSISTANCE   FUND   SCHOLARSHIPS 

A  scholarship  program,  founded  by  Mrs.   David  Rockefeller,  whose  aim  is  to 
encourage  talented  young  musicians  who  hope  to  pursue  careers  as  instrumentalists 
in  symphony  orchestras.  Vocal  students  and  pianists  are  excluded.  Special 
emphasis  is  placed  upon  assisting  young  black  instrumentalists  of  outstanding 
projTHse.  Applicants  must  be  recommended  by  the  Academy. 

PHILADELPHIA   MUSICAL  ACADEMY  WOMEN'S  AUXILIARY  SCHOLARSHIPS 
A  program  of  tuition  grants  established  in  memory  of  Mrs.  Mary  Kahn  and 
provided  by  the  PMA  Women's  Auxiliary  under  the  administration  of 
Mrs.  Jacob  Plon.  Normally  two  grants  are  awarded  annually,  each  in  the  amount 
of  $200.  Deadline  for  filing  applications:  April  15. 
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WOLF   MEMORIAL   FOUNDATION   SCHOLARSHIPS 

Awarded  to  residents  of  Philadelphia  County  who  are  entering  their  first  year  of 
college.  These  grants  range  from  $200  to  $1500.  Deadline  for  filing  applications: 
February   15. 

PENNSYLVANIA   STATE   SCHOLARSHIP   PROGRAM 

A  program  created  by  the  1965  General  Assembly  of  Pennsylvania  and  administered 
by  the  Pennsylvania  Higher  Education  Assistance  Agency.  Awards  to  high  school 
seniors  are  granted  on  the  basis  of  scores  made  on  the  College  Board  Scholastic 
Aptitude  Test  and  on  obvious  financial  need.  High  school  graduates  who  have 
a  lapse  of  one  year  between  their  graduation  date  and  the  date  of  their  planned 
enrollment  may  apply  directly  to  the  Pennsylvania  Higher  Education  Assistance 
Agency,  Town   House,  Harrisburg,  Pa.   17102. 

FRIENDS  OF   FINE  ARTS  SCHOLARSHIPS 

Tuition  grants  awarded  by  the  Friends  of  Fine  Arts  to  gifted  and  needy  students. 

Applicants  must  be  recommended  by  the  Academy. 

PHILADELPHIA   BOARD   OF   EDUCATION   SCHOLARSHIPS 

A  scholarship  program  providing  approximately  thirty  grants  annually,  each  in  the 
amount  of  $500.  Scholarships  are  open  to  Philadelphia  public  school  seniors  in  a 
city-wide  competition  conducted  by  the  Division  of  Music  Education.  Philadelphia 
high  schools  are  informed  each  year  of  the  application  procedure  and  deadline 
date  for  filing  applications. 

OTHER   SCHOLARSHIPS 

A  number  of  other  scholarships  are  generally  available  from  individuals  and 
foundations  who  wish  to  remain  anonymous.  Information  concerning  these  grants 
is  available  in  the  Office  of  the  Dean  of  Faculty. 

WORK-STUDY  PHILADELPHIA   MUSICAL   ACADEMY   WORK-STUDY   GRANTS 

GRANTS  ^  program  of  financial  aid  which  provides  part-time  work  opportunities  to 

qualified  students.  Grants  vary  according  to  need.  Deadline  for  filing  applications: 

April    15. 


FEDERAL  COLLEGE  WORK-STUDY  GRANTS 

A  program  of  employment  for  full-time  students  in  good  standing  or  accepted  for 
enrollment  as  freshmen  or  transfer  students,  funded  under  a  grant  from  the 
federal  government.  Eligibility  depends  upon  need  for  part-time  employment  to 
defray  college  expenses,  with  preference  given  to  applicants  from  low  income 
families.  Deadline  for  filing  applications:  April  15. 
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NATIONAL  DEFENSE  STUDENT   LOANS  LOAN    PROGRAMS 

A  program  of  borrowing  administered  by  the  Academy  with  funds  made  available 
under  a  grant  from  the  federal  government.  A  student  may  borrow  up  to  $1000 
each  academic  year  to  a  total  of  $5000.  The  repayment  period  and  the  interest 
do  not  begin  until  nine  months  after  the  student  ends  his  studies.  If  a  borrower 
becomes  a  full  time  teacher  in  an  elementary  or  secondary  school  or  in  an 
institution  of  higher  education,  as  much  as  half  of  the  loan  may  be  forgiven  at  the 
rate  of  ten  percent  for  each  year  of  teaching  service.  Deadline  for  filing 
applications:  April   15. 

OTHER    LOAN    PROGRAMS 

Low-cost  loans  are  available  through  a  number  of  state  and  other  agencies  such 

as  the  Pennsylvania  Higher  Education  Assistance  Agency,  the  New  Jersey 

Higher  Education  Assistance  Authority,  the  New  York  High  Education  Assistance 

Corporation,  United  Student  Aid  Funds,  etc.  Information  concerning  these  and 

other  loan  programs  is  available  in  the  Dean  of  Faculty's  Office: 

313  South  Broad  Street,  Philadelphia,  Pa.  19107. 

TUITION    PLAN 

For  the  convenience  of  parents  who  prefer  to  pay  college  costs  in  monthly 

installments,  the  Philadelphia  Musical  Academy  has  made  arrangements  with  a 

leading  educational  lending  organization  which  provides  these  services  — 

The  Tuition  Plan,  Inc.,  575  Madison  Avenue,  New  York,  N.  Y.  10022.  A  brochure, 

giving  details  of  the  plans  offered,  will  be  mailed  to  parents  of  students  who  are 

accepted  for  enrollment. 
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The  Philadelphia   Musical  Academy  offers  the  following  Degree  Programs: 

The  BM  Degree  program  is  designed  for  those  students  who  wish  to  prepare  for 
full-time  professional  careers  in  performance,  conducting  or  composition,  or  who 
desire  a  thoroughly  professional  background  in  anticipation  of  graduate  study, 
studio  teaching,  or  further  work  in  specialized  career  fields  (music  therapy, 
music  industry,  etc.)-  The  Bachelor  of  Music  program,  which  may  normally  be 
completed  in  four  years,  carries  a  total  graduation  requirement  of  128  to  135 
credits,  depending  on  the  major.  Thirty-six  of  these  credits  are  taken  in 
general  studies. 


DEGREE 
PROGRAMS 

Bachelor  of 
Music 


The  five  year  Double  Degree  program  is  designed  to  prepare  students  for  careers 
in  public  school  music  teaching.  Students  electing  this  program  meet  all  of  the 
requirements  for  the  Bachelor  of  Music  degree,  in  addition  to  completing  a  block 
of  courses  in  professional  education.  The  total  credit  requirement  in  the 
Double  Degree  program  ranges  from  158  to  163,  of  which  sixty  credits  are  taken 
in  general  studies.   (Forty-five  credits  are  specifically  in  general  studies  subjects). 
Students  elect  to  follow  one  of  two  education  curriculums  leading  to  the  major 
music-teaching  opportunities  most  commonly  found  in  the  public  schools  today: 
Instrumental  music  instruction  or  Vocal-general  music  instruction.  Successful 
completion  of  the  five-year  Double  Degree  program  results  in  the  conferral  of  both 
the  Bachelor  of  Music  and  Bachelor  of  Music  Education  degrees,  as  well  as 
qualification  for  Provisional  Certification  by  the  Department  of  Education  of  the 
Commonwealth  of  Pennsylvania.  Permanent  Certification  requires  (1)  24  hours  past 
the  120-hour  bachelor's  degree  and  (2)  three  years  of  successful  teaching 
experience;  the  PMA  Double  Degree  holder  need  meet  only  the  latter  requirement  to 
qualify  for  Permanent  Certification. 


Double  Degree: 

Bachelor  of 

Music 

and 

Bachelor  of 

Music 

Education 


Students  in  both  the  Bachelor  of  Music  and  the  Double  Degree  programs  pursue  a 
common  core  curriculum  with  minor  differences  during  the  first  two  years  of 
college  study  (page  46).  In  the  spring  semester  of  the  Sophomore  year  the 
Upper  Division  Examination  is  administered.  At  this  time  a  complete  review  is  made 
by  the  faculty  of  the  student's  academic  record  and  musical  progress.  In 
consultation  with  the  student,  a  decision  is  then  made  with  regard  to  the  direction 
which  further  study  might  most  appropriately  take. 


Core  Curriculum 

and 

Upper  Division 

Examination 


The  following  majors  are  offered  in  both  degree  programs: 


KEYBOARD 
INSTRUMENTS 

Piano 
Organ 
Harpsichord 


STRING  INSTRUMENTS 

Violin 

Viola 

Cello 

Double  Bass 

Classical  Guitar 
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WOODWIND  INSTRUMENTS 

Flute 

Oboe 

Clarinet 

Bassoon 

Saxophone 


MAJOR   FIELDS 
OF  STUDY 


MAJOR  FIELDS 
OF  STUDY 
(Continued) 


THE  GENERAL 
STUDIES  PROGRAM 


BRASS   INSTRUMENTS  PERCUSSION  COMPOSITION 

French  Horn  HARP  CONDUCTING 

Trumpet  VOICE  THEORY 

Trombone 

Tuba 

Euphonium 

The  Academy  conducts  a  program  of  General  Studies  jointly  with  the  Philadelphia 
College  of  Art.  This  program  is  coordinated  by  the  Deans  of  the  two  colleges. 
Beyond  the  General  Studies  courses  specifically  required  in  the  PMA  degree 
programs,  students  have  the  opportunity  to  choose  electives  from  among  more  than 
thirty  courses  which  form  an  integral  part  of  the  curricular  structure  of  the 
Academy.  The  General  Studies  offerings  are  designed  to  have  special  relevance  to 
the  objectives  of  music  students,  serving  to  broaden  their  intellectual  horizons  and 
deepen  their  understanding  of  the  world  in  which  they  live  and  work. 

The  General  Studies  curriculum  is  comprised  of  five  major  divisions  of  study: 
Communication,   Behavior  and  Perception,  Social  Institutions  and  Order, 
the  Natural  Sciences,  and  Philosophy.  In  addition  to  these  divisions,  foreign 
language  courses  are  offered  with  emphasis  upon  diction  and  pronunciation. 
Individual  courses  are  structured  to  permit  effective  utilization  of  out-of-class 
learning  opportunities,  to  encourage  student  involvement  in  course  direction  and 
evaluation,  to  relate  course  content  to  the  social  order  of  the  classroom,  and  to 
provide  for  a  wide  range  of  instructional  techniques  and  presentations. 


The  four-year  General  Studies  Program: 
Year  Semester  I 

1  Communication   I, 
Language  Arts  (5  cr.) 
Introduction  to  Psychology  (2  cr.) 

2  Communication   III, 
Spatial  Arts  (5  cr.) 

3  Social  Institutions  and 
Order  I  (6  cr.) 

4  Natural  Sciences  (3-3  cr.) 


Semester  II 

Communication   II, 
Temporal  Arts  (5  cr.) 

Behavior  and  Perception  (4  cr.) 

Social  Institutions  and 
Order  II  (6  cr.) 
Philosophy  (3-3  cr.) 


During  the  1970-71  year,  all  freshmen  will  enroll  in  Freshman  Humanities  I,  II 
(LA  101,  LA  102)  and  Introduction  to  Psychology  I  (LA  121).  Freshman  Humanities, 
which  substitutes  for  Communication  I  and  II  for  this  year,  will  be  taught  by 
College  of  Art  instructors  exclusively  for  PMA  students  in  the  Academy  building. 
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The  PMA  Theory  Program  is  a  unique  approach  to  theoretical  studies,  insuring 
each  student  a  solid  foundation  in  basic  skills  and  knowledge  while  enabling  the 
student  to  fashion  a  program  that  is  ultimately  tailored  to  his  own  musical 
interests  and  professional  needs.  The  program  consists  of  four  areas  of  study 
designed  to  be  offered  in  the  years  indicated. 

Creative  Studies  (first  and  second  years)  involve  composition  and  improvisation  in 
the  exploration  of  musical  understandings.  This  portion  of  the  program  is 
designed  to  form  a  matrix  for  creative  experience,  to  foster  self-expression  and 
critical  insights,  to  develop  the  ability  to  perceive  a  musical  work  of  art  in  a 
creative   manner,   and  to  promote  a   conversancy  with   contemporary  musical 
materials  and  devices. 

The  Music  Literature  (first  and  second  years)  portion  of  the  program  is  designed 
to  develop  familiarity  with  the  masterworks  of  all  major  periods  of  music. 
The  course  is  correlated  with  the  programs  given  by  the  Academy  and  by  other 
performing  organizations  in  the  city.  A  variety  of  instructional  modes  and  settings 
are  used,  including  lecture,  discussion,  live  class  performance,  critique,  and 
outside  listening  and  reading.  The  student  will  be  given  an  over-view  of  music 
literature  which  will  prepare  him  for  the  more  specialized  courses  beginning  in 
his  third  year. 

Musicianship  Studies  (all  four  years)  foster  aural  awareness  of  pitch  and 
rhythmic  materials.  Fundamentals  of  theory  are  correlated  with  the  tonal  materials 
so  that  aural  and  intellectual  skills  develop  together  and  reinforce  each  other. 

Advanced  Music  Electives  (third  and  fourth  years)  are  a  large  number  of  courses 
in  specialized  fields  which  are  pertinent  to  the  student's  professional  aspirations 
and  musical  interests.  These  courses  are  centered  around  various  musical  styles 
and  literature,  analysis,  and  creative  activities.  Through  a  judicious  choice  of 
electives,  the  student  may  choose  to  do  various  kinds  of  theoretical  work  not 
normally  done  in  undergraduate  programs,  or  do  work  of  a  highly  specialized  and 
individualized   nature.  Students  are  urged  to  discuss  the  appropriateness  of 
elective  choices  with  their  faculty  advisors. 

The  Opera  Studies  Program,  under  the  direction  of  Tito  Capobianco,  is  a  specialized 
program  created  to  discover  and  develop  the  enormous  and  ever-increasing  amount 
of  talent  which  exists  in  the  United  States  in  the  field  of  opera.  The  broadly-based 
program,  with  instruction  provided  in  opera  singing,  conducting,  stage  direction,  and 
set  and  costume  design,  is  available  on  a  full  scholarship  basis  to  qualified 
undergraduates  and  young  performing  singers. 
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THE 

THEORY 

PROGRAM 


THE 
OPERA 
STUDIES 
PROGRAM 


ENSEMBLE 
ACTIVITIES 
AND 
ORGANIZATIONS 


Performance  in  both  ensemble  and  solo  settings  is  an  integral  part  of  the  total 
educational  structure  at  the  Philadelphia  Musical  Academy.  All  students  regardless 
of  their  degree  objectives  are  expected  to  participate  in  ensembles  throughout 
their  residency.  Ensemble  activities  provide  the  student  with  (1)  a  first-hand  means 
of  learning  the  great  traditional  repertoire  as  well  as  the  challenging  music  of 
our  own  time,   (2)  the  valuable  experience  of  uniting  individual  talent  into  a 
cooperative  musical  whole,  and  (3)  the  opportunity  of  acquiring  a  "professional 
attitude"  through  actual  public  performance. 


ENSEMBLES  With  these  objectives  in  mind,  the  Academy  maintains  the  following  ensembles: 

SYMPHONY  ORCHESTRA 

PMA's   Symphony  Orchestra   has  grown   in   stature  and   prestige  through   the   long 
years  of  its  existence.  Maurice  Kaplow  was  its  conductor  from  1960  to  1970; 
Theodore  Antoniou,  eminent  Greek  composer  and  conductor,  becomes  the 
orchestra's  permanent  conductor  in  October,  1970.  Recent  performances  of  the 
orchestra  include  Beethoven's  Violin  Concerto  with  David  Arben,  Mahler's 
Das  Lied  von  der  Erde  with  Maureen  Forrester,  Stravinsky's  Symphony  of  Psalms 
and  Rite  of  Spring,  Ives'  The  Unanswered  Question,  Noam  Sheriff's 
Chaconne  for  Orchestra,  Michael  White's  opera,  Metamorphosis,  and 
Joseph  Castaldo's  Flight  and  Cycles. 

SYMPHONIC  WIND   ENSEMBLE 

Organized  in   1968,  the  Symphonic  Wind  Ensemble,  directed  by 

Richard  B.  Castiglione,  has  established  itself  as  one  of  the  most  distinctive 

collegiate  ensembles  on  the  East  Coast.  With  emphasis  upon  works,  ancient  and 

contemporary,  not  usually  found  in  the  standard  band  repertoire,  the  ensemble 

introduced  the  Academy's  Centennial  Concert  Series  at  the  Academy  of  Music  in 

February,  1970,  with  a  program  of  stunning  works:  Michael  White's  Opposites, 

Andrew  Rudin's  Stentoriae,  Messiaen's  Et  Exspecto  Resurrectionem  Mortuorum, 

Peter  Mennin's  Canzone,  and  Stravinsky's  Concerto  for  Piano  and  Winds 

with  Susan  Starr.  So  great  has  been  the  demand  for  entrance  into  the  ensemble 

that  a  second  group  will  be  founded  during  the  1970-71  academic  year. 


PMA  CHORUS 

Leonard  Atherton  joins  the  PMA  Faculty  in  September,  1970,  as  director  of  the 

Academy  choral  program.  With  many  appearances  throughout  the  Philadelphia  area 

to  its  credit,  the  PMA  Chorus  has  recently  performed  the  Bach  Magnificat, 

the  Kodaly  Missa  Brevis,  Britten's  Rejoice  in  the  Lamb,  the  Poulenc  Gloria, 

the  Brahms  Marienlieder,  and  Orff's  Carmina  Burana  with  the  Pennsylvania  Ballet. 
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JAZZ   WORKSHOP  ENSEMBLES 

Begun  in  the  fall  of  1966,  the  PMA  Jazz  Workshop  provides  valuable  experience  (Continued) 

for  students  interested  in  all  aspects  of  jazz:  composing,  arranging,  solo,  and 
ensemble  performance.  The  Festival  Band,  directed  by  Evan  Solot,  has,  in  its  short 
existence,  won  and  participated  in  many  festivals  such  as  those  held  at 
Villanova   University,  the  Case  Institute  of  Cleveland,  Quinnipiac  College,  the 
national  competition  in  St.  Louis,  and  others,  including  concerts  at  various  high 
schools  and  colleges  throughout  the  area. 

CHAMBER    MUSIC 

An  extensive  Chamber  Music  program  has  been  directed  by  Jani  Szanto, 

Professor  of  Violin,  for  a  number  of  years.  In  addition  to  setting  a  standard  of 

outstanding  quality  in  weekly  Performance  Hours,  these  small  ensembles  appear 

frequently  in  public  recitals.  Brass,  percussion,  and  woodwind  ensembles,  under  the 

direction  of  Richard  Castiglione,  Samuel  Krauss,  Michael  Bookspan,  and 

Stevens  Hewitt,  also  play  important  roles  in  the  concert  activities  of  PMA  students. 

PMA   BOYS'    CHOIR 

Under  the  direction  of  Carlton  Lake,  the  PMA  Boys'  Choir  has  gained  a  significant 
reputation  both  locally  and  internationally.  Founded  in  1960,  the  choir  established 
residence  at  the  Philadelphia  Musical  Academy  in  1968.  In  addition  to  attending 
two  rehearsals  at  the  Academy  per  week,  the  young  singers  also  receive  weekly  a 
voice  lesson  and  a  theory  class.  During  the  summer  of  1969,  the  Boys'  Choir 
made  a  four-country  European  tour,  winning  accolades  for  their  appearance  at  the 
annual  Welsh  Eisteddfod.  The  choir  sang  Schubert's  Standchen  with 
Maureen  Forrester  on  the  Academy's  Centennial  Series  in   1970. 

NEW   MUSIC  GROUP 

The  New  Music  Group,  continuing  the  Academy's  extensive  involvement  in 
contemporary  music,  has  been  in  existence  for  over  five  years.  Comprised  of 
advanced  students  chosen  by  special  audition,  the  organization  performs  works  by 
PMA  students  and   nationally  recognized  composers.  At  least  two  public 
performances  are  scheduled  each  year. 
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CORE 

CURRICULUM 
1st  Year 


2nd  Year 


FOR   ALL  STUDENTS   IN    FIRST  TWO  YEARS 
SEMESTER    I 


•Major  3 

"Basic    Piano  1 

Creative   Studies   I    (K103)  2 

Musicianship    Studies    I    (T103)  2 

Intro,    to    Music    Lit.    I    (M103)  1  "^ 

Freshman    Humanities   I  5 

Introduction   to    Psychology  2 

Ensemble  1 


SEMESTER    II 

Major 

Basic   Piano 

Creative    Studies    II    (K104) 

Musicianship   Studies   II    {T104) 

Intro,    to    Music    Lit.    II    (M104) 

Freshman    Humanities    II 

Ensemble 


17>/2t 

Major  3 

Basic    Piano  1 

Creative   Studies    III    (K203)  2 

Musicianship   Studies    III    (T203)  2 

Intro,    to    Music    Lit.    Ill    (M203)  1 '^ 

Communication  HI,  Spatial  Arts  5 

Ensemble  1 


3 
1 
2 

2 

5 


15 '/at 

Major  3 

Basic   Piano  1 

Creative   Studies   IV   (K204)  2 

Musicianship   Studies    IV    (T204)  2 

Intro,    to    Music    Lit.    IV    (M204)  11/2 

Behavior  and  Perception  4 

Ensemble  1 


151/2* 


IA-V2t 


"Credit  is  based  upon  one  hour  private  lesson  per  week.  Majors  in  Conducting  receive  one 
class  lesson  per  week.  Majors  in  Composition  take  the  Composition  Class.  Majors  in  Theory 
follow   curriculum    page    53. 

'"Not  required  of  Keyboard  Majors.  Students  must  pass  the  basic  piano  proficiency  test,  nor- 
mally given  at  the  end  of  the  2nd  year.  If  the  student  passes,  he  will  be  awarded  4  semester 
hour  credits;  if  he  fails,  he  will  continue  basic  piano  until  such  time  as  he  passes  the  test. 
Each   re-test   requires  the  payment  of  the  make-up  exam  fee. 

tVoice  Majors  will  take  Italian  (LA132A-B),  in  addition  to  the  courses  listed,  with  no  additional 
fee  for  the  hours  in  excess  of  18. 

tVoice  Majors  will  take  German  (LA134A-B).  Voice  Majors  will  also  add  Diction  (G251,  G252, 
1-1    cr.)    Conducting   Majors  will   elect   any   foreign    language. 

In  addition  to  the  stated  requirements.  Organ  Majors  will  take  Organ  Seminar  (C005,  V2  cr.) 
each  semester.  All  students  are  required  to  participate  in  a  major  ensemble  during  each 
semester  of   full-time   attendance  (with  the  exception   of  the  student  teaching  semester). 


CORE 

CURRICULUM 
1st,   2nd, 
3rd,  and 
4th  years 


FOR  ALL   DEGREES 

All    students    must    complete    the    Core    Curriculum    listed    below    regardless    of    major.    Specific 
curricular    requirements   for  the  various    majors   are   listed   separately  —  pages  48-52. 

Sem.  Hr. 
Music  Major  (3-3-3-3-3-3-3-3)  24 

4 


Major  (3-3-3-3-3-3-3-3) 
§Basic   Piano;    PlOl,    P102,   P103,   P104   (1-1-1-1) 

Creative   Studies;    K103,    K104,    K203,    K204    (2-2-2-2) 

Musicianship   Studies;   T103,   T104,  T203,  T204,   T303,  T304,  T403,  T404 
(2-2-2-2-2-2-2-2) 

Introduction   to    Music    Literature;    M103.    M104,    M203,    M204   (1 'A-l  y2-l  V2-I '/?) 
lEnsemble  (1-1-1-1-1-1-1-1) 


General  Studies 


Communication    I,    II,    111    (5-5-5) 
Introduction   to   Psychology  (2) 
Behavior  and   Perception   (4) 
Social    Institutions   and   Order   I,    II    (6-6) 
Natural   Sciences  (3) 


16 
6 


15 
2 
4 

12 
3 

102 


§See  note  above  regarding  secondary  piano  requirements. 

HRequired   of   all    students   during   each    semester,   except   during  the   Student  Teaching  semester 
for  Double   Degree  students. 

Keyboard  majors  may,  if  qualified,  elect  to  sing  in  Chorus  or  play  in  Orchestra.  Wind  En- 
semble, or  Jazz  Workshop.  If  this  type  of  participation  is  not  elected,  the  keyboard  major 
may  (1)  concentrate  in  accompanying  (through  taking  the  class  of  Accompanying  and  working 
as  a  studio  accompanist  for  three  hours  a  week)  or  (2)  participate  in  chamber  music  study 
(through  working  with  chamber  music  group(s),  practice  and  instruction,  for  four  hours  a 
week). 

During    1970-71,    Communication    I    and    II    replaced   by   Freshman    Humanities   I    and    II. 

46 


PROFESSIONAL   EDUCATION   COURSES   IN   ALL  MAJORS 


Instrumental  Emphasis 

string   Class   (E315) 

Woodwind   Class  (E321) 

Brass   Class   (E323) 

Percussion    Class   (E324) 

Instrumental    Laboratory   Teaching   (E326) 

Elementary-Secondary   Teaching 

Techniques   (E406) 
Educational    Psychology    (GE401) 
Student   Teaching   (E505) 
Student   Teaching   Seminar   (E515) 
Group   Dynamics   (GE535) 


Vocal-General  Emphasis 

Instrumental    Techniques   (E332) 
Elementary  Vocal   Methods  (E405) 
Elementary  Vocal    Laboratory 

Teaching  (E328) 
Elementary   Secondary  Teaching 

Techniques  (E406) 
Educational    Psychology   (GE401) 
Student  Teaching  (E505) 
Student  Teaching   Seminar   (E515) 
Group    Dynamics   (GE535) 


DOUBLE 
DEGREE 
REQUIRE- 
MENTS: 
Professional 
Education 
Courses 


22 


21 


Combined    Instrumental    Emphasis  and   Vocal-General    Emphasis: 
Same  courses  as  for   Instrumental   Emphasis,   plus 

Elementary  Vocal    Methods  (E405) 
Elementary  Vocal    Laboratory  Teaching   (E328) 

Total    Professional    Education    Hours 

The  following  courses   are   required   of  all   Double   Degree  students: 

Elementary  Conducting  (G361) 

Instrumental  or  Choral   Conducting  (G362  6r  G364) 

Society   and    Education   (GE331) 


2 
1 

25 


'Substitutes  for  3   hours  of  the   12   hour  requirement  in  Social    Institutions  and  Order. 


47 


CURRICULAR 

REQUIREMENTS 

FOR 

MAJORS 


COMPOSITION    MAJOR 

BM    Degree 

Core   Curriculum    (page  46) 

Music  .  , 

"Functional    Piano:    P201,    P202,    P203,    P204,    (1-1-1-1) 
Orchestration:   T317,   T318   (2-2) 
Music   Electives:   (total   of  22   hours) 
Senior  Composition   Recital 


Sem.  Hr. 
102 

4 

4 

22 

0 


BM-BME  Degree 

Core  Curriculum   (page  46) 
Music 

'■*Functional    Piano:    P201,    P202,   P203,   P204   (1-1-1-1) 
Orchestration:   T317,   T318   (2-2) 
Music   Electives:   (total   of   18  hours) 
Conducting:    G361    (2);    Elective,   G362   or  G364   (2) 
Senior  Composition   Recital 

General  Studies 

Natural    Sciences   (3) 
Philosophy  (6) 

Professional   Education   (page  47) 


102 

4 
4 
18 
4 
0 


^^  21-22 

162-163 

'Composition    majors    begin    their    major   study   in   small,    seminar-type   groups.   As   soon    as  the 
student  makes  significant  progress,  he  is  assigned  to  an  Instructor  and  receives  weekly 
one-hour  private  composition  lessons. 

ComF>osition    majors   are   required   to   take   applied    music   (preferably   piano)   on   the  secondary 
level  each  semester. 


CONDUCTING   MAJOR 

BM   Degree 


Core  Curriculum*   (page  46) 
Music 

Orchestration:   T317,   T318   (2-2) 
String   Class:    E315    (1) 
Woodwind   Class:    E321    (1) 
Voice  Class:    E322   (1) 
Brass   Class:    E323    (1) 
Percussion   Class:   E324  (1) 
Music   Electives:   (total  of  24  hours) 
**Senior    Recital 


BM-BME  Degree 

Core  Curriculum*   (page  46) 
Music 

Orchestration:   T317,   T318   (2-2) 
String   Class:    E315    (1) 
Woodwind    Class:    E321    (1) 
Voice   Class:    E322   (1) 
Brass   Class:    E323   (1) 
Percussion   Class:   E324  (1) 
Music   Electives:   (total  of  24  hours) 
**Senior   Recrtal 

General  Studies 

Natural   Science  (3) 
Philosophy   (6) 

Professional   Education   (page  47) 


'Includes  6  hours  in  a  foreign  language. 
**A  program  of  music  conducted  by  the  student  is  required  for  graduation. 
'**21-22  hours,  less  4  hours  of  Instrumental  classes  included  above  in  Music  section. 
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Sem.  Hr. 
102 


24 
0 


135 

102 
4 


24 
0 


17-18*** 
161-162 


CLASSICAL  GUITAR  MAJOR 

BM    Degree 

Core  Curriculum   (page  45) 
Music 

Conducting:    G361    (2) 
Continue   Playing:   G381,   G382,    (1-1) 
Keyboard    Harmony:   T307,  T308,    (2-2) 
Music    Electives:    (total   of  20   hours) 
Senior   Recital 


Sem.  Hr. 
102 

2 

2 

4 

20 

0 

130 


CURRICULAR 

REQUIREMENTS 

FOR 

MAJORS 

(Continued) 


BM-BME  Degree 

Core  Curriculum   (page  46) 
Music 

Conducting:  G361,  G362  (4) 
Continuo   Playing:   G381,   G382,   (1-1) 
Keyboard    Harmony:   T307,  T308,    (2-2) 
Music  Electives:   (total  of  17  hours) 
Senior   Recital 

General  Studies 

Natural   Science  (3) 
Philosophy   (6) 

Professional   Education    (page  47) 


102 

4 
2 
4 
17 
0 

3 
6 

22 

160 


INSTRUMENTAL   MAJORS: 

French  Horn,  Trumpet,  Trombone,  EuphoniufVi*,  Tuba, 

Percussion,    Harp 

Flute,  Oboe,  Clarinet,   Bassoon,  Saxophone 

BM    Degree 

Core  Curriculum   (page  46) 
Music 

Conducting:   G361,  G362   (2-2) 
Orchestration:  T317  (2) 
Music  Electives:   (total   of  20  hours) 
Senior  Recital 


Sem.  Hr. 
102 

4 

2 

20 

0 

128 


BM-BME  Degree 

Core  Curriculum   (page  46) 
Music 

Conducting:   G361,  G362   (2-2) 
Orchestration:  T317   (2) 
Music   Electives:   (total   of  20  hours) 
Senior   Recital 

General  Studies 

Natural    Science   (3) 
Philosophy   (6) 

Professional   Education   (page  47) 


102 

4 

2 

20 

0 

3 
6 

22 

159 


•Students  majoring  in  Euphonium  (Baritone  Horn)  will  also  be  required  to  take  a  minimum  of 
2  years  on  trombone  or  tuba  equivalent  to  the  first  two  years  of  college  major  study  on  the 
secondary  instrument.  This  secondary  instrumental  study  will  be  with  the  student's  Euphonium 
teacher  and  will  complement,  not  replace,  his  major  study.  Students  will  be  required  to  perform 
on  trombone  or  tuba  as  part  of  their  jurV  examinations  and  Senior  Recital. 


49 


CURRICULAR 

REQUIREMENTS 

FOR 

MAJORS 

(Continued) 


ORGAN    MAJOR 

BM    Degree 

Core  Curriculum   (page  46) 
Music 

Conducting:    G361,   G364**    (2-2) 

Organ    Seminar:   0005   (V2-V2-V2-Vz-V2-V2-V2-Vz) 

Voice  Class:    E322   (1) 

Keyboard    Harmony:   T307,  T308   (2-2)*** 

Music   Electives:    (total    of    17   hours) 

Senior   Recital 


BM-BME  Degree 

Core  Curriculum    (page  46) 
Music 

Conducting:    G361,   G364**    (2-2) 

Organ    Seminar:   0005   (yz-Va-'^-'^- V2-y2-y2-y2) 

Voice  Class:    E322    (1) 

Keyboard    Harmony:   T307,  T308   (2-2)*** 

Music   Electives:   (total   of   17  hours) 

Senior   Recital 


General  Studies 

Natural    Science   (3) 
Philosophy   (6) 

Professional  Education  (page  47) 


"Basic  Piano  not  required. 

'*The  Choral  Conducting  requirement  may  be  met  by  0301,  Church  Music  I. 
**The  Keyboard  Harmony  requirement  may  be  met  by  0301  and  0401,  Church  Music 


Sem.  Hr. 
98* 

4 
4 
1 
4 
17 
0 

128 

98* 

4 
4 
1 
4 
17 
0 


21-22 
158-159 


I  and  III. 


PIANO   MAJOR 
HARPSICHORD   MAJOR 

BM    Degree 

Core  Curriculum   (page  46) 
Music 

Keyboard    Harmony:   T307,   T308  (2-2) 
Piano   Pedagogy:    E341,    E342   (1-1)** 
Piano    Literature:    M451,    M452    (2-2)** 
Music    Electives:    (total    of    20    hours) 
Senior   Recital 


BM-BME  Degree 

Core  Curriculum   (page  46) 
Music 

Keyboard    Harmony:   T307,  T308  (2-2) 
Piano   Pedagogy:    E341,    E342   (1-1)** 
Piano    Literature:    M451,    M452    (2-2)** 
Conducting:    G361    (2);    Elective,    G362    or   G364    (2) 
Music    Electives:    (total    of    15    hours) 
Senior   Recital 


General  Studies 

Natural    Science   (3) 
Philosophy   (6) 

Professional  Education  (page  47) 


Sem.  Hr. 
98* 

4 
2 

4 

20 
0 

128 


98* 

4 
2 
4 
4 
15 
0 


21-22 
157-158 


*Basic  Piano  not  required. 

'''These    courses    are    deleted    for    Harpsichord    Majors    and    are    replaced    by:    Continue    Playing, 
G381,  G382,   G4gl,   G482  (11-1-1)  and  2  additional   hours  in   Music  Electives. 
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STRING   MAJOR  — VIOLIN,   VIOLA,   CELLO,    DOUBLE   BASS 

BM    Degree 

Core  Curriculum   (page  46) 
Music 

Conducting:   G361,   G362   (2-2) 
Orchestration:   T317  (2) 
String   Pedagogy:   E361,   E362   (1-1) 
Music  Electives:   (total  of  18  hours) 
Senior   Recital 


Sem.  Hr. 
102 

CURRICULAR 
REQUIREMENTS 

4 

FOR 

2 
2 

MAJORS 

18 

0 

(Continued) 

128 


BM-BME  Degree 

Core  Curriculum   (page  46) 
Music 

Conducting:   G361,   G362   (2-2) 
Orchestration:   T317   (2) 
String   Pedagogy:    E361,    E362   (11) 
Music    Electives:    (total    of    18    hours) 
Senior  Recital 


4 
2 
2 
18 
0 


General  Studies 

Natural   Science   (3) 
Philosophy  (6) 

Professional   Education   (page  47) 


THEORY    MAJOR 

BM    Degree 

Core  Curriculum   (page  46) 
Music 

Functional   Piano:   P103,  P104,   P201,   P202  (1-1-1-1) 

Theory    Project:   T561,  T452   (3-3)'" 

Orchestration:   T317,   T318   (2-2) 

Theory   Pedagogy:    E482    (3) 

Music    Electives:    (total    of  33    hours) 


Sem.  Hr. 
78* 

4 
6 
4 
3 

33 


BM-BME  Degree 

Core  Curriculum   (page  46) 
Music 

Functional    Piano:    P103,   P104,    P201,   P202   (1-1-11) 

Theory   Project:   T451,    T452    (3-3)"* 

Orchestration:   T317,   T318   (2-2) 

Theory   Pedagogy:   E482   (3) 

Music    Electives:    (total   of  33    hours) 

General  Studies 

Natural   Science  (3) 
Philosophy  (6) 

Professional  Education  (page  47) 


78* 

4 
6 
4 
3 
33 


21-22 
158-159 

*102  hours  Core  Curriculum,  less  24  hours  for  major.  Theory  majors  do  not  receive  private 
lessons  in  Theory;  instead,  they  are  required  to  take  an  additional  number  of  music  electives, 
which   are   reflected   in  the   requirements  for  that  area. 


"Substitutes  for  Senior  Recital   requirement. 
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CURRICULAR 

REQUIREMENTS 

FOR 

MAJORS 

(Continued) 


VOICE   MAJOR 

BM    Degree 

Core  Curriculum  (page  46) 
Music 

Conducting:   G361    (2) 

Diction:    G251,   G252,   G351,   G352   (1-1-M) 

Voice   Pedagogy:    E351,    E352   (1-1) 

Music   Electives:   (total   of  20  hours) 

Junior   Half-Recital 

Senior  Recital 

Foreign   Languages 

Italian:    LA132A,    LA132B    (3-3) 
German:    LA134A,    LA134B    (3-3) 
French:    LA130A,    LA130B    (3-3) 


Sem.  Hr. 
87* 

2 

4 

2 

20 

0 

0 

5 
6 
6 


BM-BME  Degree 

Core  Curriculum  (page  46) 
Music 

Conducting:   G361    (2) 

Diction:   G251,   G252,   G351,   G352   (1-1-1-1) 

Voice   Pedagogy:    E351,    E352   (1-1) 

Music   Electives:   (total   of  20   hours) 

Junior   Half-Recital 

Senior  Recital 

Foreign  Languages 

Italian:    LA132A,    LA132B    (3-3) 
German:    LA134A,    LA134B    (3-3) 
French:    LA130A,    LA130B    (3-3) 

General  Studies 

Natural   Sciences   (3) 
Philosophy   (6) 

Professional  Education  (page  47) 


87* 

2 

4 
2 

20 
0 
0 

6 
6 
6 

3 
6 


*102   hours,    less   18   hours   in   foreign   languages,   plus   3   additional    hours   in   General   Studies. 
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COURSES  OF 
INSTRUCTION 


The  courses  listed  below  represent  the  total  offerings  at  the  Philadelphia  Musical 
Academy.  Not  all  courses  are  offered  every  year.  In  general,  those  academic 
courses  whose  third  digit  is  an  odd  number  are  offered  in  the  first  semester;  those 
whose  third  digit  is  an  even  number,  the  second  semester.  The  first  digit  generally 
refers  to  the  year  in  which  the  academic  course  occurs  in  the  student's  curriculum, 
i.e.,  1 — freshman  year;  2 — sophomore  year;  etc.  Letter  prefixes  indicate  subject 
fields  as  follows: 


B   Brass 

C  Church   Music 

D   Percussion 

E   Music   Education  and   Pedagogy 

G   Conducting  and  Techniques 
GE  General   Education 

H   Harp 

K   Composition 
LA  General  Studies 

M    Music  History  and  Literature 


N  Harpsichord 

P  Piano 

Q  Organ 

R  Opera 

S  Strings 

T  Theory,   Ear  Training 

V  Voice 

W  Woodwinds  "" 

X  Ensembles 

U  Unclassified 


APPLIED 

BllO, 

B210, 

MUSIC 

B120, 
B130, 

B220, 
B230, 

(Individual 

B140, 

B240, 

Instruction) 

B150, 
DlOO, 

B250, 
D200, 

HlOO, 

H200, 

PlOO, 

P200, 

QlOO, 

Q200, 

SllO, 

S210, 

S120, 

S220, 

S130, 

S230, 

8140, 

S240, 

S150, 

5250, 

VI 00, 

V200, 

WHO, 

W210, 

W120, 

W220, 

W130, 

W230, 

W140, 

W240, 

W150, 

W250, 

In  applied  music,  the  letter  and  second  digit  indicate  instrument  (except  for  piano, 
organ,  harp,  harpsichord,  percussion,  and  voice)  according  to  the  class  and  position 

in    orchestral    score.    Brass:    B 1 ,    French    horn;    B 2 ,   trumpet;    B — 3 — , 

trombone;  B 4 ,  tuba;  B 5 euphonium.  Strings:  S 1 ,  violin;  S — 2 — , 

viola;  S 3 ,  cello;  S 4 ,  double  bass;  S 5 ,  classical  guitar.  Woodwinds: 

W 1 ,  flute;  W 2 ,  oboe;  W 3 ,  clarinet;  W 4 bassoon;  W 5 , 

saxophone.  ,; 

The  first  digit   indicates  the  function    (not  the  year)   of  the  applied   music  area   in 

the  student's  curriculum:  1 ,  elective;  2 ,  secondary;  4 ,  major. 

B410    French    Horn 
B420  Trumpet 
B430  Trombone 
B440  Tuba 
B450   Euphonium 
D400   Percussion 
H400   Harp 
P400   Piano 
Q400  Organ 
S410  Violin 
S420  Viola 
S430   Cello 
S440   Double   Bass 
S450   Classical   Guitar 
V400  Voice 
W410   Flute 
W420  Oboe 
W430  Clarinet 
W440   Bassoon 
W450  Saxophone 
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PIANO  CLASS   INSTRUCTION 

P101-P102  BASIC  PIANO   I  -  II   (1-1  cr.) 

One  one-hour  period  per  week  of  class  instruction.  Elementary 
piano  for  non-piano  majors  with  emphasis  upon  musicianship, 
music  fundamentals,   and  technical   skills. 

P103-P104         BASIC  PIANO  III  -  IV  (1-1  cr.) 

Continuation   of  P101-P102. 

P201  P202         FUNCTIONAL  PIANO  I  -  II  (1-1  cr.) 

One  one-hour  period  per  week  of  class  instruction.  The  course  is 
designed  primarily  for  non-piano  majors  in  the  BM-BME  curric- 
ulum and  theory,  composition,  conducting,  and  voice  majors  who 
have  successfully  completed,  or  passed  the  proficiency  examina- 
tion for,  Basic  Piano.  The  subject  matter  to  be  covered  is  based 
on  the  special   needs  of  the  student  and  his  curricular  objectives. 

P203-P204         FUNCTIONAL  PIANO  III  -  IV  (1-1  cr.) 

Continuation  of  P201-P202. 


COURSES 

OF 

INSTRUCTION 

I. 

MUSIC  AND 

MUSIC   EDUCATION 


0005 


CHURCH    MUSIC 

ORGAN  SEMINAR  (1/2  cr.) 

One  hour  weekly  class  meeting,  required  each  semester  of  all 
organ  majors;  individual  performance  required;  students  will  visit 
and   play   representative  organs  on  the   East  Coast. 


C301 


CHURCH   MUSIC  I  (3  cr.) 

Philosophy  of  church  music;  planning  music  for  the  church  serv- 
ice; basic  techniques  of  service  playing:  hymn  playing,  modula- 
tion, transposition,  open  score  reading,  console  conducting. 


C302  CHURCH  MUSIC  II   (3  cr.) 

Survey    of    liturgies:     Roman,    Anglican,     Lutheran, 

accompaniment   of  anthems   and   solos. 


and    Jewish; 


C401 


CHURCH  MUSIC  III  (3  cr.) 

Organ  improvisation;  harmonization  at  the  keyboard  of  major, 
minor,  and  chromatic  scales;  harmonization  of  soprano  and  bass 
melodies;  improvisation  in  ABA  forms,  chorale  preludes,  canons, 
trios,  and  fantasies. 


E315 


MUSIC   EDUCATION   AND   PEDAGOGY 

STRING  CLASS  (1  cr.) 

Class  instruction  in  violin,  viola,  cello,  and  double  bass,  with 
emphasis  on  the  development  of  performing  skills,  attention 
given  to  teaching  methods  of  correct  position,  bowing,  tone  pro- 
duction, intonation,  etc. 


E321 


WOODWIND  CLASS  (1  cr.) 

Class  instruction  in  woodwind  instruments,  with  emphasis  on  the 
development  of  performing  skills.  Requires  demonstration  of  tech- 
nical competence  on  two  instruments  chosen  for  special  em- 
phasis.  Attention  given  to  teaching  methods. 


£322 


VOICE  CLASS  (1  cr.) 

Class  instruction  in  voice  theory  and  production.  The  physiology 
of  the  voice  is  studied,  with  reference  to  principles  of  choral 
singing.  The  special  problems  of  the  adolescent  voice  are  con- 
sidered. 
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COURSES 
OF 

INSTRUCTION 
(Continued) 


E323 


E324 


E441-E442 
E351-E352 

E451-E452 
E361-E362 

E461-E462 
E472 

E482 
E326 


E328 


BRASS  CLASS  (1  cr.) 

Class  instruction  in  brass  instruments,  with  emphasis  on  the  de- 
velopment of  performing  skills.  Requires  demonstration  of  techni- 
cal competence  on  two  instruments  chosen  for  special  emphasis. 
Attention  given  to  teaching   methods. 


PERCUSSION  CLASS  (1  cr.) 

Class  instruction  in  percussion  instruments,  with  emphasis  on  the 
development  of  performing  skills.  All  principal  percussion  instru- 
ments are  studied,  with  attention  given  to  teaching  methods. 

E341-E342  PIANO  PEDAGOGY  I  -  II  (1-1  cr.)  offered  1970-71,  1972-73 

A  course  in  piano  teaching,  embracing  an  understanding  of  the 
human  anatomy,  and  psychological  and  physiological  factors 
applied  to  the  understanding  of  the  student's  particular  talent 
and  equipment.  Principles  of  good  teaching,  practice  schemes, 
tone  production,  use  of  pedals,  memory  work,  repertory. 


PIANO  PEDAGOGY  III  -  IV  (1-1  cr.) 

A  continuation   of  Piano   Pedagogy   E341-E342. 

VOICE  PEDAGOGY  I  -  II  (1-1  cr.)  offered  1969-70,  1971-72 

An  investigation  of  various  methods  of  voice  instruction,  includ- 
ing  physiological    and   psychological    approaches. 

VOICE  PEDAGOGY  III   -  IV  (1-1  cr.) 

A  continuation  of  Voice  Pedagogy  E351-E352. 

STRING  PEDAGOGY  I  -  II  (1-1  cr.) 

Based  on  certain  general  principles  which  apply  equally  to  all 
string  instruments,  this  course  aims  to  acquaint  the  student  with 
the  physical,  mental,  and  aesthetic  factors  involved  in  string 
teaching.  Various  methods  and  materials  are  studied,  common 
faults  and  their  corrections  are  explained,  and  repertory-building 
is   considered. 

STRING  PEDAGOGY  III  -  IV  (1-1  cr.) 

A  continuation  of  String  Pedagogy  E361-E362. 

ORGAN   PEDAGOGY  (2  cr.) 

Methods  and  materials  for  teaching  organ;  observation  and  dem- 
onstration  of  teaching   required;    organ   design. 

THEORY  PEDAGOGY  (3  cr.) 

A  course  designed  to  give  the  student  an  understanding  of  meth- 
ods currently  used  in  teaching  theory  fundamentals,  ear  training, 
analysis,  composition,  and  improvisation,  along  with  the  develop- 
ment and  testing  of  new  pedagogical  techniques  in  these  areas. 
Time  will    also   be  devoted  to   actual   supervised  teaching. 

INSTRUMENTAL  LABORATORY  TEACHING   (1  cr.) 

Designed  to  give  the  instrumental  major  an  opportunity  to  ob- 
serve class  instrumental  teaching  in  the  field  as  well  as  providing 
actual  teaching  experience  involving  instruments  other  than  the 
students'  applied  area.  Students  will  observe  a  minimum  of  1 
hour  per  week  and  provide  tutorials  for  students  of  the  Instru- 
mental Techniques  Class.  Required  for  instrumental  emphasis 
students. 

ELEMENTARY  VOCAL  LABORATORY  TEACHING  (1  cr.) 

Designed  to  give  the  vocal  major  an  opportunity  to  observe  ele- 
mentary classroom  music  teaching  in  the  field  as  well  as  provid- 
ing actual  teaching  experience.  Students  will  observe  and/or 
teach  a  minimum  of  1 V2  hours  per  week  in  a  Philadelphia  ele- 
mentary  school.    Required    of   vocal-general    emphasis   students. 
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E332 


E405 


E406 


E505 


E515 


E525 


G101-G102 
G201-G202 
G301-G302 
G401-G402 

G361 

G362 


INSTRUMENTAL  TECHNIQUES  (1  cr.) 

Designed  to  give  an  introduction  to  the  instruments  belonging  to 
the  string,  woodwind,  brass,  and  percussion  families.  The  vocal 
major  will  become  acquainted  with  the  philosophy  of  class  in- 
strumental teaching  and  the  organization  of  an  instrumental 
music  program  m  the  public  schools.  Students  will  be  required 
to  play  instruments  from  each  family  and  will  receive  a  minimum 
of  1/2  hour  of  private  tutoring  each  week.  Required  for  vocal- 
general    emphasis    students. 

ELEMENTARY  VOCAL  METHODS  (2  cr.) 

Designed  to  develop  skill  in  organizing  and  leading  an  elemen- 
tary classroom  program.  Special  emphasis  is  placed  on  recent 
innovative  ideas,  including  those  of  Carl  Orff,  Zoltan  Kodaly,  the 
Manhattanville  Project,  and  others.  Students  will  be  expected  to 
show  minimum  ability  at  the  keyboard  and  with  their  voice  upon 
entering  the  course.   Required  for  vocal-general  emphasis  students. 

ELEMENTARY/SECONDARY   TEACHING    TECHNIQUES 
(4  cr.) 

Designed  to  develop  basic  communication  and  teaching  skills 
through  Micro-Teaching.  Specific  music  materials  and  methods 
will  be  presented  by  the  faculty  and  used  by  the  students  in 
their  micro-teaching  assignments.  Special  erriphasis  will  be  placed 
on  developing  original  and  innovative  ideas  in  the  area  of  Junior 
and  Senior  High  School  General  Music.  Students  will  spend  a 
minimum  of  1  hour  per  week  in  the  micro-teaching  lab.  Required 
for   all    students   in    Double   Degree   program. 

STUDENT  TEACHING    (8  cr.) 

Supervised  full-time  teaching  in  assigned  elementary  and/or  sec- 
ondary schools.   Must  be  taken   concurrently  with   Practicum   E515. 

PRACTICUM   IN   STUDENT  TEACHING   (1  cr.) 

Analytical  and  diagnostic  approach  to  problems  of  public  school 
music  teaching.  Must  be  taken  concurrently  with  Student  Teach- 
ing E505. 

AUDIO-VISUAL  SEMINAR   (1   cr.) 

An  examination  of  the  uses  of  audio-visual  aids  in  public  school 
music  teaching.  Involves  practical  instruction  in  the  use  and 
manipulation    of   audio-visual    equipment. 

CONDUCTING  AND  TECHNIQUES 

CONDUCTING    I   -   II    (3-3   cr.) 
CONDUCTING   III   -   IV  (3-3  cr.) 
CONDUCTING  V  -  VI   (3-3  cr.) 

CONDUCTING  VII   -  VIII   (3-3  cr.) 

Private  instruction  In  Conducting  for  Conducting  Majors  only.  The 
student  chooses  a  concentration  in  either  instrumental  or  choral 
conducting. 

ELEMENTARY  CONDUCTING  (2  cr.) 

An  introduction  to  the  basic  fundamentals  of  conducting,  includ- 
ing baton  technique,  score  preparation,  style  and  interpretation, 
and   rehearsal  techniques. 

INSTRUMENTAL  CONDUCTING   (2  cr.) 

A  continuation  of  Conducting  G361  with  special  emphasis  on  the 
problems  and  techniques  of  orchestral  conducting.  Prerequisite: 
Conducting  G361  or  consent  of  the  instructor. 


COURSES 
OF 

INSTRUCTION 
(Continued) 
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G364  CHORAL  CONDUCTING  (2  cr.) 

A  continuation  of  Conducting  G361,  with  special  emphasis  on  the 
problems  and  techniques  of  choral  conducting.  Prerequisites:  Con- 
ducting G361   or  consent  of  the  instructor. 

G371-G372        ACCOMPANYING  I  -  II  (1-1  cr.) 

A  practical  course  in  the  art  of  accompanying  both  vocalists  and 
instrumentalists.  Admission  to  the  course  is  determined  by  the 
chairman  of  the  piano  department  in  consultation  with  the  pupil's 
private  teacher.  Prerequisite:  sophomore,  junior,  or  senior  stand- 
ing. 

G471-G472        ADVANCED  ACCOMPANYING  I   -  II   (1-1  cr.) 

For  junior  and  senior  voice  and  piano  majors,  the  course  em- 
phasizes the  mutual  responsibilities  of  the  vocalist  and  pianist 
in  performance  through  class  study  and  actual  performance  of 
vocal-piano   literature. 

G381-G382        CONTINUO  PLAYING  I  -  II  (1-1  cr.) 

Fundamentals  of  Baroque  practice  in  continue  playing,  with  em- 
phasis  on   the   development  of  skill    in   reading  figured   bass   and 

improvisation.    Required    of    all    Harpsichord    Majors. 

G481-G482        CONTINUO  PLAYING  Ml  -  IV  (1-1  cr.) 

A  continuation  of  Contmuo  Playing  G381-G382,  including  practical 
work  in  executing  improvised  cadenzas  and  ornamentation.  Re 
quired  of  all  Harpsichord  Majors.  Prerequisite:  Continuo  Playing 
G381G382. 

G491-G492         KEYBOARD   IMPROVISATION   I  -  II   (1-1  cr.) 

Private  work,  primarily  for  Organ  Majors,  in  the  application  of 
improvisation  to  the  church  service.  Consideration  is  given  to 
introductions,  bridges,  codas,  and  concert  improvisation.  Pre- 
requisite:  Consent  of   major  teacher. 


G251 


G252 


G351 


G352 


GE331 


ITALIAN   DICTION   FOR  SINGERS   (1   cr.) 

A  study  of  the  fundamentals  of  Italian  phonetics,  articulation, 
and  pronunciation  as  applied  to  vocal  literature.  Prerequisite  or 
concurrent:    Italian    LA132A  &  B. 

GERMAN    DICTION   FOR   SINGERS   (1   cr.) 

A  study  of  the  fundamentals  of  German  phonetics,  articulation, 
and  pronunciation  as  applied  to  vocal  literature.  Prerequisite  or 
concurrent:    German    LA134A  &  B. 

ENGLISH   DICTION   FOR  SINGERS  (1  cr.) 

A  practical  course  in  English  language  diction  dealing  mainly 
with  the  correct  formation  and  projection  of  vowels  and  con- 
sonants in  singing.  Involves  drill  in  characteristic  sounds  of  the 
English  language  and  the  preparation  of  simple  English  songs 
for  performance  in  class.  Prerequisite:  Junior  standing  or  consent 
of  the   instructor. 

FRENCH   DICTION  FOR  SINGERS  (1  cr.) 

A  study  of  the  fundamentals  of  French  phonetics,  articulation, 
and  pronunciation  as  applied  to  vocal  literature.  Prerequisite  or 
concurrent:   French   LA130A  &  B. 

GENERAL   EDUCATION 

(taught  at  the  Philadelphia  Musical  Academy) 

SOCIETY  AND  EDUCATION   (3  cr.) 

An  examination  of  the  role  of  education  in  society,  its  relation 
to  the  economic,  social,  political,  and  cultural  life  of  a  commu- 
nity or  nation.  These  relationships  are  viewed  with  some  histori- 
cal perspective  and  in  light  of  the  contemporary  settings  and 
issues. 
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GE332  CHILD  PSYCHOLOGY  (3  cr.) 

General  principles.  Influences  on  growth,  sense  perception,  emo- 
tion.  Memory  development,  Imagination  and  creative  activity. 

GE401  EDUCATIONAL  PSYCHOLOGY  (3  cr.) 

Psychology  of  learning  and  teaching  processes.  Personality  as  a 
function  of  education.  Child  development,  individual  differences, 
psychological  adjustment  related  to  education.  Educational  meas- 
urement. 


COURSES 
OF 

INSTRUCTION 
<Continued) 


GE535  GROUP  DYNAMICS  (1  cr.) 

Designed  to  aid  the  student  in  gaining  insight  into  the  group 
process,  especially  as  it  is  expressed  in  the  classroom.  Through 
active  participation  in  group  dynamics,  the  student  gains  greater 
understanding  into  the  teacher-learner  relationship  that  tends  to 
modify  classroom  experience.  Students  will  take  Group  Dynamics 
concurrently  with  Student  Teaching  and  Practicum.  Prerequisites: 
Introduction  to  Psychology  (LA181),  Educational  Psychology 
(GE401). 


K005 


COMPOSITION 

COMPOSITION  SEMINAR  (I/2  cr.) 

Attention  is  focused  on  twentieth  century  compositional  tech- 
niques. Selected  works  are  critically  analyzed,  and  compositions 
of   the    attending    student    composers    are    played    and    discussed. 


K101-K102        COMPOSITION  CLASS  I  -  II   (3-3  cr.) 
K201-K202        COMPOSITION  CLASS  III  -  IV  (3-3  cr.) 

The  freshman-sophomore  composition  class  is  generally  taken  by 
all  freshmen  and  sophomore  composition  majors.  Works  for 
small  ensembles  and  in  various  forms  are  composed  by  the 
student  and  discussed  in  the  class.  There  is  also  some  analysis 
and   discussion   of  pertinent   contemporary  works. 

K103-K104         CREATIVE  STUDIES   I  -  II   (2-2  cr.) 

K203-K204         CREATIVE  STUDIES  III  -  IV  (2-2  cr.) 

A  creative  study  of  music,  approached  through  composition  and 
improvisation,  designed  to  foster  self-expression  and  critical  in- 
sights with  emphasis  upon  contemporary  musical  materials  and 
devices. 


K415  SYNTHESIZER  TECHNIQUES  (3  cr.) 

An  introduction  to  basic  synthesizer  techniques,  the  history  and 
literature  of  electronic  music  composition,  problems  of  notation 
and  basic  acoustics.  Students  will  have  access  to  the  Academy's 
synthesizer  in   the   Electronic   Music   Laboratory. 

K425  PRINCIPLES  OF  ELECTRONIC  COMPOSITION  (3  cr.) 

A  continuation  of  K415,  Synthesizer  Techniques,  which  is  a  pre- 
requisite, this  is  an  advanced  course  in  electronic  composition. 
Second   prerequisite:   approval  of  Director  of  Electronic  Studio. 
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M103-M104 


M203-M204 


MUSIC   HISTORY  AND   LITERATURE 

INTRODUCTION   TO    MUSIC   LITERATURE   I  -  II 
(11/2-11/2   cr.) 

INTRODUCTION   TO   MUSIC   LITERATURE   III  -  IV 

(1 1/2-1 1/2  cr.) 

A  four-semester  study  of  music  literature  designed  to  develop 
an  understanding  of  musical  styles  as  related  to  the  literature 
of  all  major  periods  of  music.  The  four  segments  of  the  course 
are:  I  Instrumental  Chamber  Music,  II  Vocal  Chamber  Music, 
III    Large    Instrumental   Works,    IV,    Large  Vocal   Works. 

INTRODUCTION  TO   MUSIC  (3  cr.) 

A  course  for  non-musicians  that  deals  with  techniques  and  ma- 
terials of  music  in  a  creative  way.  Fundamental  concepts  will  be 
explored  thoroughly  through  improvisation,  listening,  and  discus- 
sion. Pri^or  musical  training  or  an  ability  to  read  music  is  not 
necessary. 

M301-M302        MUSIC  HISTORY  I  -  II   (3-3  cr.) 

A  survey  of  history  of  music  from  early  Christian  times  to  the 
present.  Music  History  M301  covers  the  period  up  to  1750;  Music 
History  M302,  from  1750  through  the  twentieth  century.  Music 
History   M301    is   not  a   prerequisite  to   Music  History  M302. 


M201 


M311 


MASTERPIECES  OF  OPERATIC   LITERATURE  (3  cr.) 

An  examination  of  operatic  works,  largely  from  the  standard 
repertory,  and  a  closer  study  of  five  great  operas:  Don  Giovanni, 
Rigoletto,  Tristan  and  Isolde,  and  Wozzek.  Three  papers  and 
attendance    at   specified    operatic    performances    are    required. 


M321-M322        J.  S.   BACH   I  -  II   (3  cr.) 


M332 


Bach's  works  surveyed  and  analyzed,  with  particular  attention 
given  to  the  organ  works  and  cantatas.  Aspects  of  Bach  scholar- 
ship are  treated  such  as  source  materials,  reference  tools, 
editions,  problems  of  interpretation  and  performance.  Papers  are 
required  on  instrumental  work,  organ  chorale  prelude,  and  can- 
tata. Prerequisite:  T201-T202. 

HISTORY  OF  SACRED  MUSIC  (3  cr.) 

An  introduction  to  the  history  of  music  related  to  worship  and 
ritual,  with  emphasis  on  the  similarities  and  contrasts  of  various 
branches  of  religious  thought  as  expressed  through   music. 


M421  SYMPHONIC  LITERATURE  (3  cr.) 

A  survey  of  symphonic  literature  from  the  eighteenth  century  to 
the  present,  dealing  mainly  with  standard  works.  Assignments  in 
listening  and  analysis.  Two  term  papers  are  required.  Pre- 
requisite:   T301-T302    or    permission    of   the    instructor. 

M422  CHAMBER    MUSIC    LITERATURE    (3   cr.) 

A  survey  of  chamber  music  literature  from  the  Baroque  to  the 
present,  dealing  largely  with  the  standard  repertory.  Assignments 
in  listening  and  analysis.  Two  term  papers  are  required.  Pre- 
requisite:   T301-T302    or    permission    of   the    instructor. 


M424 


BAROQUE  MUSIC  (3  cr.) 

A  course  devoted  to  music  of  the  Baroque  era  with  particular 
emphasis  on  the  elements  of  style  which  subsequently  influenced 
J.  S.  Bach.  National  styles,  ornamentation,  improvised  embel- 
lishments, rhythmic  alterations,  performance  techniques,  etc.  Pre- 
requisite:  T201-T202    or   permission    of  the    instructor. 
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M461 


M462 


M496 


BERLIOZ  AND  THE  ROMANTIC  MOVEMENT  (3  cr.) 

A  study  of  Hector  Berlioz,  his  works  and  his  relationship  to  other 
composers  of  the  early  Romantic  Period,  with  special  emphasis 
on  composers  in  France,  Germany,  Russia,  and  England.  Also 
included    is   a   survey  of   Berlioz's  critical   writings. 

LATE  ROMANTIC  MUSIC  (3  cr.) 

A  survey  of  the  works  of  Wagner,  Richard  Strauss,  Mahler, 
Bruckner,  Brahms,  Debussy,  and  early  Schoenburg,  with  special 
attention  paid  to  stylistic  developments  from  the  early  Romantic 
Period  to  the  Twentieth  Century  as  shown  in  the  compositions 
of  these  late  Romantic  composers. 

THE  STRING  QUARTETS  OF  BEETHOVEN  (3  cr.) 

Analysis  of  the  quartets  with  emphasis  on  the  compositional 
techniques  used  by  Beethoven.  Harmony,  melody,  form,  rhythm 
and  meter,  and  thematic  unity  will  be  discussed  in  an  integrated 
fashion.  Normally,  T&  L  301-302  is  a  prerequisite  for  this  course. 


COURSES 
OF 

INSTRUCTION 
(Continued) 


M341-M342       VOCAL  LITERATURE  I  -  II   (1-1  cr.) 

A  study  of  German  Lieder  with  emphasis  upon  the  interrelation 
of  poetic  text,  vocal  line,  and  instrumental  part,  and  upon  the 
stylistic  and  technical  demands  of  the  music.  Prerequisite: 
German    LA134A  &  B. 

M441-M442       VOCAL  LITERATURE  III  -  IV  (1-1  cr.) 

A  study  of  the  French  vocal  repertory  with  emphasis  upon  stylis- 
tic demands   and   interpretation.    Prerequisite:   French   LA130A  &  B. 

M451-M452       PIANO  LITERATURE  I  -  II   (2-2  cr.)  offered   1969-70, 
1971-72 

A  survey  of  keyboard  literature  of  various  periods  and  styles 
through   performance  and  analysis. 


R201-R202 


OPERA 

BASIC  ACTING  AND  STAGE  MOVEMENT  I 


II  (1-1  cr.) 


Basic  stage  movements  and  theater  games  for  the  singing  actor. 
Exercise  in   movement  and   body  control. 

R301-R302         ADVANCED  ACTING  AND  STAGE  MOVEMENT  I  -  II  (1-1  cr.) 

Continuation   of   R201-R202.   Analysis   of   roles.   Visualization   tech- 
niques. Exercises  in  performances  of  operatic  scenes  with  piano. 


TlOO 


THEORY  AND  EAR  TRAINING 

PREPARATORY  THEORY  (0  cr.) 

A  course  in  the  fundamentals  of  music  theory  designed  for  stu- 
dents who  have  not  met  requirements  for  admission  to  the  T  &  L 
Program.   Does  not  carry  college  credit. 


T101-T102         THEORY  AND  LITERATURE  I  -  II  (3-3  cr.) 

A  study  of  the  rhythmic,  melodic,  contrapuntal,  harmonic,  and 
structural  materials  and  devices  of  music.  Works  from  all  his- 
torical periods  are  discussed,  and  basic  analytical  and  writing 
techniques  begun. 

T201-T202         THEORY  AND  LITERATURE  III  -  IV  (3-3  cr.) 

A  continuation  of  the  four-year  T  &  L  Program,  devoted  to  the 
music  of  the  Medieval  and  Renaissance  periods. 
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COURSES 
OF 

INSTRUCTION 
(Continued) 


T301-T302         THEORY  AND  LITERATURE  V  -  VI   (3-3  cr.) 

A  continuation  of  the  T  &  L  Program,  devoted  to  the  music  of 
Baroque  and  Classic  periods.  Emphasis  is  placed  on  the  study 
of  harmony,  form,  and  thematic  unity  through  writing  and 
analysis. 

T401-T402         THEORY  AND  LITERATURE  VII  -  VIII  (3-3  cr.) 

A  continuation  of  the  T  &  L  Program,  stressing  nineteenth  and 
twentieth    century   materials   and    procedures,    mcluding   electronic 


T103-T104 
T203-T204 
T303-T304 
T403-T404 


TllO 


MUSICIANSHIP  STUDIES  I  -  II  (2-2  cr.) 
MUSICIANSHIP  STUDIES  III  -  IV  (2-2  cr.) 
MUSICIANSHIP  STUDIES  V  -  VI  (2-2  cr.) 

MUSICIANSHIP  STUDIES  VII-VIII  (2-2  cr.) 

A  study  of  the  fundamentals  of  music  designed  to  foster  aural 
awareness  of  pitch  and  rhythmic  materials.  Fundamenta  s  of 
theory  are  correlated  with  the  tonal  materials  so  that  aural  and 
intellectual    skills   reinforce   each   other. 

PREPARATORY  EAR  TRAINING  (0  cr.) 

A  course  designed  to  develop  basic  hearing  and  singing  skills, 
with  emphasis  on  rhythm,  sight-singing,  intervals  and  triads.  Does 
not  carry  college  credit. 


T111-T112  EAR  TRAINING  I  -  II  (3-3  cr.) 

A  functional  and  diagnostic  approach  to  the  fundamentals  of 
rhythm,  sight-singing,  intervals,  chords,  and  harmonic  progres- 
sions through  dictation,  notation,  and  the  study  of  elementary 
acoustics.  Out-of-class  listening  to  programmed  tapes  is  required. 

T211-T212  EAR  TRAINING  III  -  IV  (3-3  cr.) 

A  continuation  of  Ear  Training  T111-T112  emphasizing  chromatic 
melody  and  harmony,  two-part  and  four-part  dictation,  syncopa- 
tion, duplets,  triplets,  quadruplets,  assymetrical  and  changing 
meters,   ninth,  eleventh   and  thirteenth   chords. 

T311-T312         EAR  TRAINING  V  -  VI  (3-3  cr.) 

A  continuation  of  the  Ear  Training  sequence,  including  the  sing- 
ing and  recognition  of  contemporary  harmonic  and  contrapuntal 
materials.      Prerequisite:   T211-T212. 

T307-T308         KEYBOARD  HARMONY  1  -  II  (2-2  cr.) 

A  practical  study  of  18th  and  19th  century  harmonic  practice 
applied  to  the  keyboard,  with  emphasis  on  melody  harmonization, 
the  realization  of  figured  bass,  and  transposition. 

T313-T314         SIGHT  SINGING  I  -  II  (2-2  cr.) 

A  course  designed  for  students  who  wish  training  in  this  area 
beyond  that  which  is  given  in  the  Ear  Training  Program.  At  least 
sophomore   standing   is   required   for   admittance  to   class. 

T317-T318         ORCHESTRATION  i  -  II   (2-2  cr.) 

A  study  of  the  structure  and  characteristics  of  orchestral  and 
band  instruments.  Involves  scoring  for  instruments  in  various 
small  combinations  and  for  orchestra.  Includes  transcribing,  ar- 
ranging,  and  writing  original   works  for  the  orchestra. 
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FUGUE  (2  cr.) 

An  intensive  study  of  the  fugue  and  its  antecedents,  the  nnotet, 
ricercar,  and  canzona.  Involves  the  study  of  fugal  writing,  as  in 
the  gigue,  and  practical  work  in  the  writing  of  original  fugues. 
Prerequisite:  T201T202. 

MUSIC   EDITING   (3  cr.) 

A  basic  two-semester  course  designed  to  train  and  prepare  in- 
terested musicians  for  a  career  in  music  editing.  The  first 
semester  includes  basic  graphics  and  the  preparation  of  a  score 
for  publication.  The  second  semester  will  consist  of  intern  train- 
ing  at   the    Presser   Publishing   Company. 


COURSES 
OF 

INSTRUCTION 
(Continued) 


THEORY  PROJECT  I  -  II  (3-3  cr.) 

A  major  research,  compositional,  or  analytical  study  which  is 
done  by  each  theory  major  during  his  senior  year.  The  choice  of 
subject  is  made  at  the  end  of  the  junior  year  and  must  be  ap- 
proved by  the  chairman  of  the  department  and  the  supervising 
instructor. 

HARMONIC   FOUNDATIONS   IN   JAZZ   I  -  II   (2-2  cr.) 

A  practical  study  of  20th  century  harmonic  practice  as  related 
to  all  forms  of  commercial  music  for  pianists  and  non-pianists 
with  particular  emphasis  on  the  differences  between  conventional 
and  jazz  notation  and  nomenclature.  Pianists  must  take  this 
course  privately,  other  students  may  elect  to  take  the  course 
privately  or  in  groups  of  two  or  three  students. 
Fee:    Pianists,  $15.  per  lesson 

Non-pianists,   $15.    per  private   lesson 

$11.   per  lesson — two   in   class 
$  9.   per  lesson — three   in   class 

MELODIC  HARMONIZATIONS  IN  THE  JAZZ  IDIOM  I  -  II 
(2-2  cr.) 

This  course  must  be  taken  privately,  and  is  designed  to  train 
the  student  to  harmonize  in  the  jazz  idiom.  Specific  topics  cov- 
ered include  chordal  spacing,  progression,  embellishment,  and 
the  synthesis  of  various  contemporary  techniques.  Prerequisite: 
T131-T132. 
Fee:  $18.  per  lesson. 

JAZZ   IMPROVISATION   I  -  II   (2-2  cr.) 

Must   be   taken    privately.   The   purpose   of  this   course   is  to  train 
pianists    and    non-pianists    in    various    styles   of   jazz    improvisation 
with    particular   attention   to   playing  with  trios,   small   groups,   big 
band,    and   vocalists.   Prerequisite:   T231-T232. 
Fee:  $18.  per  lesson. 

JAZZ  THEORY  AND  ARRANGING  I  -  II   (2-2  cr.) 

A  functional  approach  to  writing  for  the  jazz  ensemble  including 
analysis  of  professional  works  and  performance  of  student  works. 
Prerequisite:   T131-T132  or  permission   of  instructor. 

ARRANGING  AND  COMPOSING  IN  THE  JAZZ  IDIOM  I  -  II 
(2-2  cr.) 

A  continuation  of  T333-T334  with  special  emphasis  on  experi- 
mental writing  for  ensembles  of  varying  size  and  instrumentation. 
Includes  the  study  of  the  role  of  jazz  writing  in  commercial 
music  and  extensions  into  multi-media  works.  Prerequisite:  T131- 
T132   and  T333-T334  or  permission  of  Instructor. 


*These  courses  require  the  payment  of  a  special  fee  not  covered 
by  the  tuition.  For  additional  information,  contact  the  Business 
Office. 
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UNCLASSIFIED 

U301-U302         MULTI-THEATRE  FUNDAMENTALS  FOR   MUSICIANS   I  -  II 
(2  or  3  cr.) 

A  course  designed  to  permit  composers  and  performers  to  de- 
velop an  awareness  of  the  special  nature  of  music  used  in  con- 
nection with  other  arts  (dance,  theatre,  film,  opera)  through 
theoretical  exercises  and  through  performance  and  composition 
of  multi-media  projects  of  their  own  devising.  (One  3-hour  ses- 
sion weekly.)  (Students  who  produce  finished  compositions  may 
earn  3  credits;  all  others  will  receive  2  credits.)  The  course  may 
be  taken  twice  for  music  elective  credit. 

ENSEMBLES 

XOIO  SYMPHONY   ORCHESTRA    (1   cr.) 

X020  CONCERT  ORCHESTRA   (1  cr.) 

X030  ACADEMY   CHORALE    (1/2  cr.)  ^" 

X040  PMA  CHORUS   (1  cr.) 

X050  SYMPHONIC   WIND    ENSEMBLE    (1  cr.) 

X060  JAZZ   FESTIVAL   BAND    (1  cr.) 

X070  JAZZ    LAB    BAND    (1  cr.) 

X080  JAZZ  VOCAL   GROUP   (1  cr.) 

XllO  CHAMBER    MUSIC    ENSEMBLE    (1  cr.) 

X210  WOODWIND    ENSEMBLE    {V2   cr.) 

X310  BRASS    ENSEMBLE    (1/2   cr.) 

X410  PERCUSSION    ENSEMBLE   (1/2  cr.) 

X510  TWO   PIANO    ENSEMBLE   (1/2  cr.) 

X610  OPERA  WORKSHOP   (1  cr.) 

X710  HARP   ENSEMBLE   (1/2  cr.) 

X810  BAROQUE   CHAMBER    MUSIC   ENSEMBLE    (I/2  cr.) 

X910  NEW   MUSIC  GROUP   (1/2  cr.) 


II. 

GENERAL 
STUDIES 
taught  at 
P.M.A. 


COMMUNICATION 

LA101-LA102     FRESHMAN   HUMANITIES  I  -  II   (5-5  cr.) 

An  introduction  to  the  intellectual  history  of  our  civilization  with 
emphasis  upon  the  inter-relationships  between  the  arts.  Student 
works  in  various  communicative  media  are  encouraged.  Readings 
are  selected  from  traditional   and  contemporary  sources. 


LA121 


INTRODUCTION  TO  PSYCHOLOGY  I   (2  cr.) 

A  practical  course  designed  to  help  the  beginning  college  student 
take  responsibility  for  his  personal  growth  and  development 
through  greater  understanding  of  human  dynamics  and  of  the 
related  emotional  problems  of  living.  Active  participation  in  the 
group  process  is  instrumental  in  developing  the  desired  under- 
standings. 
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LA210 


LA211 


LA212 


COMMUNICATION 

AMERICAN   PROSE  (3  cr.)  Sem  I 

An    introduction    to   American    fiction,    critical    writing   and    drama. 

AMERICAN  POETRY  (3  cr.)  Sem   II 

A   study   of  the   creation   of  an   American  tradition    in   poetry   with 
emphasis  on  work  done  since   1945. 

ENGLISH   POETRY  (3  cr.)  Sem  I 

A  selective  study  of  the  major  English  poets. 


III. 

GENERAL 

STUDIES 

In  Cooperation 

with  the 

Philadelphia 

College  of 

Art 


LA213 


ENGLISH   PROSE  (3  cr.)  Sem  II 

An   introduction  to   English  fiction,  critical   writing,  and  drama. 


LA215A&B        SHORT  PROSE  (3-3  cr.)  Sem  I  &  II 

This  course  will  concentrate  on  short  works  of  fiction,  critical 
writings  and   drama  from   a  variety  of  courses. 

LA216A&B        EUROPEAN   NOVEL  (3-3  cr.)  Sem  I  &  II 

A  study  of  important  European  novels  in  translation,  limited 
neither   by  time   nor   country. 

LA217A&B        SHAKESPEARE  (3-3  or.)  Sem   I  &  II 

An  introduction  to  the  works  of  William  Shakespeare  and  the 
critical    literature   surrounding  them. 

LA310A&B        WRITING  PRACTICE  (3-3  cr.)  Sem  I  &  II 

Practice  in  descriptive,  expository,  and  critical  writing  designed 
to  help  the  student  order  and  clarify  the  presentation  of  his 
thoughts  on  paper. 

LA312A&B        CREATIVE  WRITING:  PROSE  (3-3  cr.)  Sem  I  &  II 

Writing  on  unrestricted  topics,  maintaining  a  balance  between 
discipline  and   imagination. 

LA313A&B        CREATIVE  WRITING:   POETRY  (3-3  cr.)  Sem   I  &  II 

An  investigation  of  the  writing  of  poetry  in  its  varied  forms.  The 
development  of  craft  and   imagination. 

LA415A  20th  CENTURY  POETRY  (3  cr.)  Sem  I 

An  examination  of  poetry  written  primarily  between  1918  and 
1945.  Additional  intensive  investigations  of  limited  areas  will  be 
expected  of  graduate  students. 


LA415B  20th  CENTURY  POETRY  (3  cr.)  Sem  II 

An    examination   of   poetry   written   after   1945.    Graduate   students 
will  be  required  to  do  extra  work. 
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STUDIES 
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LA415S  20th  CENTURY  POETRY:  SEMINAR  (3  cr.) 

An  examination  of  poetry  written  primarily  after  1918  with  em- 
phasis on  the  post-1945  period.  Translations  of  works  in  foreign 
languages  may  be  considered.  Graduate  students  will  be  required 
to  do  extra  work. 


LA416A  20th  CENTURY  FICTION  (3  cr.)  Sem  I 

An  examination  of  fiction  written  primarily  between  1918  and 
1945.  Additional  intensive  Investigations  of  limited  areas  will  be 
expected  of  graduate  students. 

LA416B  20th  CENTURY  FICTION  (3  cr.)  Sem  II 

An  examination  of  fiction  written  primarily  after  1945.  Graduate 
students   will    be   required   to   do    extra    work. 

LA416S  20th   CENTURY  FICTION:  SEMINAR   (3  cr.) 

An  examination  of  fiction  written  primarily  after  1918  with 
emphasis  on  the  post-1945  period.  Graduate  students  will  be 
required   to   do   extra   work. 

LA344  HISTORY  OF  PHOTOGRAPHY  (2  cr.)  Sem  I 

The  development  of  photography,  the  styles  of  individual  pho 
tographet^s,  and  the  influence  of  photography  on  the  other  arts. 
Students    will     be    expected    to    travel    to    museums    and    special 

exhibits. 

LA344S  HISTORY  OF   PHOTOGRAPHY:   SEMINAR   (3  cr.) 

The  development  of  photography,  the  styles  of  individual  pho- 
tographers, and  the  influence  of  photography  on  the  other  arts. 
Students  will  be  expected  to  travel  to  museums  and  special 
exhibits. 

LA148A&B        INTRODUCTION   TO   THE   FILM:    HISTORY  AND 

UNDERSTANDING  OF  THE  MEDIUM  (2-2  cr.)  Sem  I  &  II 

The  history,  development,  and  aesthetics  of  the  film  as  a  major 
20th  century  art.  Students  will  be  expected  to  attend  a  number 
of  films  at  commercial  theatres. 

LA348B  HISTORY  OF  THE  FILM  IV  (2  cr.)  Sem  II 

Post-war  activities  and  development  in  Europe  and  Russia.  Stu- 
dents will  be  expected  to  attend  a  number  of  films  at  com- 
mercial  theatres. 

LA260A  HUMANITIES  I:  MAN  AND  GOD  (3  cr.)  Sem  I 

An  investigation  of  diverse  views  concerning  the  origin,  existence 
and  nature  of  divinity,  and  man's  relation  to  divinity  in  both 
western    and    non-western    societies.    (Not    offered    until    1971  72.) 


LA260B  HUMANITIES  II:  THE  NATURE  OF  MAN  (3  cr.)  Sem   II 

An  investigation  of  views  held  in  western  and  non-western  socie- 
ties of  the  desirable  and  undesirable  qualities  in  individuals. 
(Not  offered   until    1971-72.) 
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LA261A&B        CULTURAL  AND   ETHNIC   DIVERSITY   IN   THE   UNITED 
STATES  (3-3  cr.)  Sem   I  &  II 

A  loosely  structured  study  of  the  diverse  religions,  racial  and 
social  segments  of  the  United  States  and  their  historical  ante- 
cedents. Students  will  be  expected  to  travel  to  museums  and 
special   exhibits. 


GENERAL 

STUDIES 

(Continued) 


LA360A 


HUMANITIES    III: 
Sem   I 


MAN    AND    HIS    FELLOW    MEN    (3    cr.) 


LA360B  HUMANITIES    IV:    MAN   AND   HIS  AESTHETIC   VALUES 

(3  cr.)  Sem  II 

An  investigation  of  the  view  held  in  western  and  non-western 
societies    concerning   the    pursuit    and    creation    of  the    beautiful. 

LA140A&B        SURVEY  OF  WESTERN  ART  (3-3  cr.)  Sem   I  &  II 

A  survey  of  the  formative  period  of  art  from  early  Greece  to  the 
present  day.  Two  Icjtures  and  one  discussion  period  every  week. 
Students  will  be   required  to  visit  museums  and  gallery  exhibitions. 

LA151A  SURVEY  OF  NON-WESTERN  ART  (3  cr.)  Sem  I 

An  introduction  to  the  arts  of  India  and  Islam  with  particular 
attention  given  to  the  cultures  which  produced  them  and  their 
relation  to  the  arts  of  the  Occident.  Two  lectures  and  one  dis- 
cussion section  per  week.  Students  will  be  expected  to  travel  to 
museums   and    special    exhibits. 

LA151B  SURVEY  OF  NON-WESTERN  ART  (3  cr.)  Sem   II 

An  introduction  to  the  arts  of  China  and  Japan  with  particular 
attention  given  to  the  cultures  which  produced  them  and  their 
relation  to  the  arts  of  the  Occident.  Two  lectures  and  one  dis- 
cussion section  per  week.  Students  will  be  expected  to  travel  to 
museums   and   special    exhibits. 

FOREIGN    LANGUAGES 

LA130A&B        FRENCH   I    (3-3  cr.)  Sem   I  &  II 

An  introduction  to  French  with  particular  stress  on  pronunciation 
and  the  spoken  language. 

LA132A&B        ITALIAN    I   (3-3  cr.)  Sem   I  &  II 

An  introduction  to  Italian  with  particular  stress  on  pronunciation 
and  the  spoken   language. 

LA134A&B        GERMAN    I    (3-3  cr.)  Sem   I  &  II 

An  introduction  to  German  with  particular  stress  on  pronuncia- 
tion and  the  spoken  language. 


LA230A&B        FRENCH   II   (3-3  cr.)  Sem  I  &  11 

A    continuation    of    LA130B    with    increasing    emphasis    on    French 
literature  and  culture. 
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LA232A  &  B        ITALIAN   II   (3-3  cr.)  Sem  I  &  II 

A  continuation   of    132B   with    Increasing  emphasis  on    Italian   liter- 
ature and  culture. 

LA234A&B        GERMAN   II   (3-3  cr.)  Sem  I  &  II 

A    continuation    of    LA134B    with    increasing    emphasis    on    German 
literature  and  culture. 


PHILOSOPHY 

LA170A&B        INTRODUCTION   TO   PHILOSOPHY  (3-3  cr.)  Sem  I  &  II 

A  selective  study  of  philosophical  concepts  basic  to  the  major 
movements  in  the  western  world. 

LA307A  &  B        READINGS   IN   WESTERN    PHILOSOPHY   (3-3cr.) 
Sem  I  &  II  _^ 

Selected  readings  of  major  western  philosophers  determined  by 
agreement  between  students  and  teacher. 

LA470,  570         AESTHETICS   (3  cr.)  Sem   II 

Readings  in  ancient  and  modern  theories  of  beauty  with  special 
consideration  given  to  the  writings  of  creators  themselves.  Addi- 
tional intensive  investigations  of  limited  areas  will  be  expected 
of  graduate  students. 

LA471  SOCIAL  PHILOSOPHY  (3  cr.)  Sem  I 

Philosophical   and  theoretical   aspects  of  the  structures  of  society. 

SOCIAL   INSTITUTIONS  AND  ORDER 

LA160A&B        WORLD   HISTORY   (3-3  cr.)   Sem   I   &  II 

Major  themes  in  the  cultural  evolution  of  the  East  and  West. 
Extensive  use  will    be   made  of  original   source   material. 

LA161A  AMERICAN    HISTORY  I   (3  cr.)  Sem   I 

An  introduction  to  the  political,  economic,  and  cultural  history  of 
the   United   States  from   Colonial  times  to   1865. 

LA161B  AMERICAN   HISTORY   II    (3  cr.)   Sem   II 

An  introduction  to  the  political,  economic,  and  cultural  history 
of  the   United   States  from   1865  to  the  present. 


LA162A&B        INTRODUCTION  TO  SOCIOLOGY  (3-3  cr.)  Sem  I  &  II 

A  preliminary  statement  of  the  principles  of  sociology  and  their 
application    to    some   aspects  of   contemporary   society. 

LA163A&B        ANTHROPOLOGY  (3-3  cr.)   Sem    I  &  II 

An  introductory  course  concerned  with  the  Investigation  of  widely 
divergent    cultures    and    an    examination    of   their   origins. 

LA262A&B        FAR   EASTERN   HISTORY  (3-3  cr.)  Sem   I  &  II 

The  historical  development  of  India,  China,  Japan,  and  Korea. 
Particular  emphasis  will  be  given  to  cultural  as  well  as  political 
and  economic  changes. 
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LA263A&B        POLITICAL  SCIENCE  (3-3  cr.)   Sem    I   &  II 

An  introduction  to  the  basic  ideas  of  government  and  their  rela- 
tion   to   the    individual    in    modern   society. 

LA264  ECONOMICS  (3  cr.)  Sem   II 

An  examination  of  the  major  economic  theories  of  our  time,  their 
developments  and  influences. 

LA363A&B        SOCIAL  PROBLEMS  (3-3  cr.)  Sem   I  &  II 

A  course  covering  some  of  the  major  areas  of  social  conflict: 
racial  and  ethnic  conflicts,  narcotic  addiction,  sexual  deviation, 
alcoholism,    family    problems,    etc. 

BEHAVIOR  AND   PERCEPTION 

LA181  INTRODUCTION  TO  PSYCHOLOGY  (3  cr.)  Sem   I  or  II 

History  and  scientific  method,  personality  and  development, 
learning  and  retention,  sensation  and  perception,  emotion  and 
psychological   adjustment. 

LA480S  PSYCHOLOGY  OF   HUMAN   RELATIONSHIPS:  SEMINAR 

(3  cr.) 

Inter-personal  relationships  ranging  from  the  quality  of  marriage 
to  the  complexity  of  whole  societies.  Graduate  students  will  be 
required    to    do    extra   work. 

LA481  FREUD  AND   FREUDIAN    PSYCHOLOGY   (3  cr.)  Sem   II 

Readings  in  selected  writings  of  Sigmund  Freud  and  his  con- 
temporaries. Graduate  students  will  be  required  to  do  additional 
work. 

NATURAL  AND   PHYSICAL  SCIENCES 

LA180A&B        HISTORY  AND  PHILOSOPHY  OF  SCIENCE  (3-3  cr.) 
Sem   I  &  II 

The  development  of  science  as  a  discipline  parallel  to  the  arts 
in  its  creative  investigation  of  the  structures  underlying  the 
obvious   surfaces.   (Not  to   be  offered   until    1971-72.) 

LA380A  NATURAL  SCIENCES  (3  cr.)  Sem   I 

The  principles  of  botany,  biology,  and  the  natural  sciences  which 
will  indicate  to  the  student  the  essential  similarities  between 
theories  of  the  natural  sciences  and  the  arts.  There  will  be  some 
laboratory  work. 

LA380B  PHYSICAL  SCIENCES  (3  cr.)  Sem   II 

An  investigation  of  the  principles  of  physics,  geology,  astronomy 
and  the  other  physical  sciences.  Special  attention  will  be  given 
to  the  theories  of  light  and  sound  as  well  as  the  structure  of 
physical   matter. 


GENERAL 

STUDIES 

(Continued) 


LA486A&B        ECOLOGY  (3-3  cr.)  Sem  I  &  II 


The  inter-relation  of  the  physical  world  and  man's  involvement 
in  it.  Additional  intensive  work  will  be  required  of  graduate 
students. 
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Address  Communications 
to  ■ 

Office  of  Admissions 
Philadelphia  Musical  Academy 
313  South  Broad  Street 

Philadelphia,  Pa.  19107 

■ 

Telephone 
area  code  215 
735-9635 

DESIGN:  SOL  CALVIN  COHEN  ■ 


